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PREFACE. 

WHEN  an  author  sits  down  to  write  'a  book  he  is  usually 
justified  in  assuming  that  such  of  the  public  as  may  go  the 
length  of  purchasing  his  work  will  proceed  to  read  it.  But 
in  the  present  instance  the  writer  is  oppressed  by  an  uneasy 
suspicion  that  the  attractions  of  Mr.  Parkinson's  seductive 
photographs  will  prove  sufficient  for  the  majority  of  readers, 
who  will  be  content  to  let  the  venerable  subjects  here  repre- 
sented tell  their  own  tale  in  their  own  way,  and  will  con- 
sider the  presence  of  a  showman  almost  an  impertinence. 

It  may,  nevertheless,  be  of  interest  to  the  more  serious 
student  to  consider  a  little  more  closely  the  characteristics 
of  the  timber  architecture  of  these  Western  Counties,  and  to 
compare  them  with  those  of  black-and-white  buildings  in 
other  parts  of  the  country  ;  while  even  the  unthinking 
amateur  may  find  his  imagination  quickened  and  his  interest 
heightened  by  hearing  something  about  the  construction  of 
these  examples,  the  materials  employed,  and  the  colouring 
produced,  from  one  who  has  studied  nearly  every  subject 
upon  the  spot.  So  I  will  take  heart  and  proceed  to  address 
my  small  but  select  audience,  and  to  invite  them  to  follow 
me  from  Shrewsbury  southwards,  through  Much  Wenlock 
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and  Ludlow  to  Stokesay,  and  from  thence  through  the 
beautiful  by-ways  of  Herefordshire,  until  they  terminate  at 
Ledbury  on  the  borders  of  Worcestershire,  and  afterwards 
to  turn  back  and  explore  the  broad  plains  of  Cheshire, 
where  black-and-white  houses  of  all  sorts  and  sizes  are  as 
common  as  the  magpies  which  they  so  much  resemble. 

E.  A.  OULD. 

LIVERPOOL,  May,  1904. 
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INTRODUCTION. 


IN  studying  the  Timber  Architecture  of  these  three  counties,  the 
most  ordinary  observer  cannot  fail  to  be  struck  by  the  difference 
in  general  effect,  which  is  apparent  between  it  and  the  treatment  of 
similar  materials,  in  the  Southern  and  Western  Counties,  and  a  com- 
parison of  our  examples  with  those  in  Messrs.  Galsworthy  Davie 
and  Guy  Dawber's  charming  book,*  will  illustrate  and  display  these 
distinctions  convincingly.  These  may  be  partly  due  to  differences 
of  climate  and  surroundings,  the  sunshine  of  the  South  and  the 
rainfall  of  the  West  laying  on  their  colours  and  textures  very 
differently  in  the  way  of  weathering  and  vegetation,  but  the  habit 
and  fashion  of  the  architecture  and  construction  contribute  still  more 
to  the  widely  different  result.  But  when  this  has  been  granted  and 
we  begin  to  generalize,  we  are  met  by  all  sorts  of  difficulties  and 
paradoxes,  one  of  which  is,  that  we  occasionally  meet  with  an 
example  in  the  Western  Counties  which  might  have  been  trans- 
ported bodily  from  Kent  or  Sussex,  while  a  few  of  the  better  manor 
houses  in  those  counties  exhibit  features  and  ornament  which  we 
assume  to  belong  exclusively  to  the  West.  This  may  of  course  be 
the  result  of  accident  or  may  have  arisen  from  an  interchange  of 
architects,  but  in  the  following  remarks  we  must  be  understood  to 

*  Old  Cottages  and  Farmhouses  in  Kent  and  Sussex,  by  W.  Galsworthy  Davie  and  E.  Guy 
Dawber.     Batsford,  1900. 
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be  enunciating  only  very  broad  rules  and  general  principles.  In  the 
West  we  think  it  will  be  found  that  the  timbers  are  larger  and  more 
massive  and  the  overhangs  consequently  bolder,  while  the  detail  of 
the  moulded  parts  is  less  elaborate  and  coarser,  and  the  carving  as  a 
rule  more  primitive.  The  lavish  and  sometimes  wasteful  use  of 
timber  is  accounted  for  by  the  existence  of  the  large  forests  which 
are  known  to  have  flourished  in  these  three  counties,  at  a  safe  dis- 
tance from  the  iron-smelting  works  which  depleted  the  woodlands 
of  Sussex,  and  the  ship-building  yards  of  the  South,  which  took  the 
best  of  the  timber  available,  when  "  Hearts  of  oak  were  our  ships." 
The  remoteness  of  these  districts  and  the  absence  of  roads,  navigable 
rivers  and  other  means  of  communication  with  the  outer  world,  while 
conserving  their  supply  of  timber  deprived  them  of  the  assistance 
of  foreign  carvers  and  craftsmen  and  of  designers  from  a  distance, 
whose  work  is  discernible  in  the  early  buildings  of  the  home 
counties.  Again,  the  sculpture  and  carving  on  the  timber  buildings 
we  are  considering,  although  more  plentiful  and  elaborate,  were  hot 
usually  the  work  of  trained  artists,  but  the  simple,  traditional,  but, 
(very  often),  most  effective  ornament  of  the  village  carpenter. 
There  are  marked  exceptions  to  this  rule,  for  the  carving  on  the 
beams  of  Stokesay  Gate  House,  (Plate  xiii),  and  the  Reader's  House 
at  Ludlow,  (Plate  xxv),  will  compare  favourably  with  anything  of 
the  kind  remaining  in  England.  But  by  far  the  most  marked  char- 
acteristic of  Western  design,  is  the  elaboration  of  ornamental  forms 
in  the  timber  work  itself,  and  this  is  more  apparent  the  further 
north  you  travel,  and  culminates  in  the  multitudinous  forms  and 
ingenious  devices  appearing  in  the  framing  of  the  Manor  Houses  of 
Cheshire  and  Lancashire — regions  which  were  the  last  to  emerge 
from  the  semibarism  of  the  Middle  Ages,  (Plates  Ixxviii,  Ixxxv,  and 
xcix).  These  designs  and  patterns  were  contrived  by  using  the  bent 
and  twisted  pieces  of  wood,  obtained  from  the  smaller  branches,  and 
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disposing  of  them  in  the  panels  formed  by  the  uprights  and  cross 
rails,  so  as  to  present  a  regular  and  repetitionary  pattern,  whether 
circular,  quatrefoil,  or  lozenge.  Plates  Ixxviii  and  Ixxxiii  gives  ex- 
amples of  all  varieties.  This  method  of  decoration  is  sometimes 
met  with  in  the  South-Eastern  counties,  as  at  Mayfield  and  Great 
Tangley  Manor  and  elsewhere,  but  it  is  quite  the  exception,  and  it 
is  difficult  to  say  why  it  was  so  very  generally  adopted  in  the  West. 
It  may  have  been  the  natural  love  of  ornament  and  want  of  restraint 
in  a  less  civilised  people,  but  against  this  may  be  urged  the  fact  that 
the  later  the  date  of  the  building  the  more  elaborate  the  design 
appears  to  be  :  or  possibly  the  builders  thought  that  this  constant 
strutting  made  the  building  more  rigid  and  better  able  to  resist  the 
more  frequent  gales  in  the  West ;  but  more  probably  it  was  suggested 
by  the  trees  themselves,  which,  bent  and  distorted  by  the  force  of 
this  constant  wind,  supplied  many  more  crooked  than  straight  timbers. 

It  has  been  computed  that  the  greater  part  of  the  timber  cottages 
in  England  were  built  between  A.D.  1558  and  A.D.  1625,  the  last 
fifty  years  of  this  period  being  far  the  most  productive,  but  in  the 
districts  under  review  many  houses  remain  which  date  from  the 
fifteenth  century,  such  as  Butcher  Row  at  Shrewsbury,  and  the 
houses  called  "  The  Rows,"  at  Weobly,  (Plates  i  and  Ixi),  while  the 
use  of  timber  in  the  construction  of  cottages  and  farm  buildings  ex- 
tended well  into  the  eighteenth  century  in  the  West,  where  the 
Dutch  forms  and  methods  of  "  Queen  Anne "  architecture  were 
slow  to  establish  themselves. 

The  fact  that  so  few  cottages  remain  of  the  fourteenth  and  fifteenth 
centuries  and  the  first  half  of  the  sixteenth,  is  partly  to  be  accounted 
for  by  the  natural  decay  which  has  gradually  swept  them  away,  and 
partly  that  the  shocking  mortality  of  the  Black  Death  rendered  the 
building  of  new  cottages  unnecessary  for  many  years  afterwards  : 
also  previous  to  the  Reformation  most  of  the  labourers  on  the  land 
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were  accommodated  in  conventual  buildings  and  outhouses,  or  be- 
neath the  roofs  of  the  great  lord  or 
land-owner,  while  the  numerous  hospi- 
tals, bede  or  alms-houses  afforded  shelter 
to  a  large  number  more.  But  when  the 
change  of  ownership  came  at  the  Refor- 
mation, an  immense  impetus  was  given 
to  agriculture,  and  the  building  of  cot- 
tages became  a  necessity,  as  the  former 
shelters  and  asylums  had  disappeared. 

The  system  of  building  with  timber 
has  often  been  described,  and  it  does 
not  appear  to  have  differed  greatly  in 
different  counties.     Stout  oak  sills  are 
laid  horizontally  upon   a  low   wall   of 
stone  or  brick  and  into  these  are  tenoned 
upright    posts,   the   larger    ones   being 
placed  at  the  external  an- 
gles.    Upon  these  upright 
posts,  horizontal  heads  are 
placed  just  below  the  level 
of  the  chamber  floor,  and 
the      intervening      spaces 
formed    into    panels    with 
thinner  pieces,   the   whole 
being  framed  and  tenoned 
together  and  pinned   with 
oak  pins.     The  joists   of 
the  floor  are  then  laid,  rest- 
ing   upon    the    horizontal 
heads  and  frequently  being 


Fig.  i. 


HOUSES  IN  BUTCHER'S  ROW, 
SHREWSBURY. 
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partly  supported  by  internal  beams  which  appear  in  the  ceilings  of 
the  house.  Upon  the  ends  of  the  joists,  the  sill  of  the  upper  storey 
is  laid  and  the  framing  is  more  or  less  a  repetition  of  that  below,  the 
head  forming  a  support  for  the  spars  of  the  roof  and  being  fre- 
quently carried  over  at  the  ends  as  a  wall  plate  to  carry  the  over- 
hanging gables,  Plate  xxxv.  Where  the  upper  storey  overhangs  the 
lower  one  it  is  supported  on  the  joist  ends,  (as  shewn  in  Plate  Ivi)  ; 
these  are  then  made  stouter  for  the  purpose,  and  brought  over,  the 
ends  being  frequently  rounded  or  shaped,  as  at  Orleton,  Plate  xxxiii. 
Where  the  upper  storey  overhangs  at  the  ends  as  well  as  in  front, 
the  usual  expedient  is  to  place  strong  beams  diagonally  from  the 
corners  to  an  internal  wall  (usually  appearing  in  the  ceiling)  and  to 
tenon  the  floor  joists  into  it  and  let  them  run  from  it  two  ways  at 
right  angles  to  the  walls  of  the  house.  These  are  called  u  dragon 
beams,"  probably  a  corruption  of  "  diagonal,"  (see  Plate  xxxviii).  In 
the  older  examples  the  angle  post  is  brought  out  in  the  form  of  a 
rude  corbel  to  assist  in  supporting  the  diagonal  beam  and  super- 
structure, and  these  are  sometimes  carved  or  panelled,  (see  Plate  i). 
When  the  framework  or  skeleton  of  the  building  is  erected,  the 
spaces  or  panels  between  the  timbers  are  filled  with  lattice  work  of 
hazel  sticks  or  laths,  intertwined  and  plastered  over  flush  with  the 
timbers,  with  clay  or  loam.  Sometimes,  where  the  overhang  is  not 
great,  bricks  were  used  for  the  filling  in,  exposed  and  sometimes 
arranged  in  a  herring-bone  pattern.  The  roof  timbers  were  generally 
framed  into  the  stouter  oak  uprights,  and  in  the  older  or  more 
important  building  these  were  wrought,  shaped,  moulded  and  ex- 
posed. The  windows  were  formed  in  the  uprights  and  cross-timbers 
which  were  moulded  for  the  purpose,  and  were  sometimes  carried 
up  into  the  roof  to  form  dormers,  but  this  is  not  usual  in  any  of 
the  earlier  examples,  see  Plates  xxxv  and  Ixxxii.  The  roofs  were 
generally  covered  in  the  Western  counties  with  thatch,  or  with  flag- 
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slates,  much  heavier  than  the  thin  Horsham  stone  slates  of  Kent 
and  Sussex.     A  good  many  of  them  are  now  covered  with  tiles,  but 
this  is  probably  not  the  original  covering,  as  tiles  were  little  used  i 
England  until   the   seventeenth  century,  owing  to  the  scarcity 
coal  and   the  difficulty   of  burning  them.     For   the   same   rea 
bricks   were   not    employed   extensively   in   England    for   buildin 
before  Henry  VIII's  reign,  except  in  districts  where  no  stone  coul 
be  procured. 

The  chimneys  are  generally  of  stone,  and  they  are  less  elabora 
and  architectural  than  those  in  the  South.     The  shafts  have  ofte 
been  rebuilt  in  brick,  and  those  appearing  on  the  ridge  of  the  buil 
ing  are  generally  of  that  material.     The  massive  external  chimne 
are  nearly  always  connected  with  baking  ovens  with  picturesque  flag 
or  tile  roofs,  and  together  they  form  valuable  features  in  the  general 
outline. 


DESCRIPTIVE  NOTES  ON  THE  PLATES. 


THE  importance  of  Shrewsbury  historically  and  politically,  and 
as  occupying  a  prominent  position  upon  both  the  Severn  and 
the  great  North  Road  from  London,  would  prepare  us  for  the  number 
and  richness  of  its  buildings  and  for  the  refinement  displayed  in  their 
details.  The  corner  house  in  Butcher  Row,  Plate  i  and  Figure  i, 
is  one  of  the  earliest  timber  buildings  in  the  country,  being  purely 
Gothic  in  character.  It  probably  dates  from  the  early  part  of  the 
fifteenth  century,  and  is  a  most  interesting  example  of  the  open  shop- 
front  of  mediaeval  times,  of  which  there  are  many  specimens  remain- 
ing on  the  Continent.  The  carved  and  richly  panelled  angle  posts  on 
both  floors  have  carried  their  burden  bravely  these  500  years,  and 
neither  they  nor  the  woodwork  generally  shew  any  sign  of  decay. 

The  little  building  further  down  the  same  street,  Plate  ii,  is  also 
a  marvel  constructionally,  the  two  slender  brackets  supporting  the 
weight  of  two  full  storeys,  and  demonstrating  once  more  what  oak 
is  capable  of  when  applied  scientifically. 

Plate  iii  shews  a  building  in  the  High  Street  which  has  some  purely 
Salopian  features.  To  divide  the  plaster  panels  with  balusters  in- 
stead of  with  upright  timbers  is  a  common  device  in  Shrewsbury,  but 
a  very  rare  one  outside  it.  It  may  often  be  noticed  that  an  old 
town  acquires  a  trick  or  habit  of  this  sort,  which  it  loves  to  repeat 
with  many  variations.  First  discovered  accidentally  by  the  filling 
up  of  some  balcony  or  balustrade,  the  builder  has  been  struck  by  the 
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excellence  of  the  effect  produced,  and  has  repeated  it  elsewhere. 
Nuremberg,  Rothenburg,  Dordrecht  and  Lisieux  have  all  little 
fashions  of  their  own. 

The  Court  House,  (Plate  iv),  has  similar  balusters  to  the  foregoing, 
under  the  upper  window,  and  the  pediment  over  the  lower  windows, 
together  with  the  carving  and  mouldings,  herald  the  approach  of  the 
Renaissance.  The  gradual  but  complete  change  which  took  place  in 
Queen  Elizabeth's  reign  in  the  detail  and  design  of  timber  buildings, 
without  departing  from  the  mediaeval  methods  of  construction,  cai 
further  be  traced  in  the  Ley's  Farm  and  the  Stanley  Palace,  Chester, 
(Plates  Ivii,  Iviii  and  Ixxvi).  Notwithstanding  its  new  fashioned  classi< 
dress,  this  Shrewsbury  courtyard  and  massive  gateway  are  reminiscent 
of  the  gate-houses  and  fortified  enclosures  of  not  yet  forgotten 
mediaeval  times. 

Much  Wenlock  nestles  in  a  valley  among  the  hills  of  which  th< 
Wrekin  is  the  best  known.     The  Roman  town  of  Uriconium  is  not 
far  off,  and  the  ancient  name  of  the  mountain  is  the  root  from  which 
both  the  Roman  colony  and  the  Saxon  town  of  Wrekinchester  or 
Wroxeter  took  their  names.     A  religious  house  was  built  at  Wenlock 
in  early  times,  and  after  the  destructive  incursion  of  the  Danes,  it 
was  rebuilt  by  Lady  Godiva  and  her  Earl  Leofric,  when  Edwan 
the  Confessor  was  king.     The  Norman  builders  continued  the  good 
work,  and  for  400  years  it  was  the  richest  and  most  important  abbey 
in  Shropshire. 

The  Abbot's  House  (Plate  viii)  is  one  of  the  most  perfect  ex- 
amples of  its  kind,  and  it  is  still  tenanted  and  beautifully  kept  up. 
The  picturesque  bell-turret  is  of  timber  framing,  which  is  our  onb 
excuse  for  giving  this  seductive  view  to  our  readers.  Dominate< 
by  the  ruined  abbey,  the  little  town  seems  to  seek  its  protection  ii 
charming  dependence,  and  numerous  timber  buildings  abound.  Th< 
three  we  have  selected  are  typical  examples. 
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The  first,  Plate  v,  is  built  upon  the  ruins  of  the  old  conventual 
buildings,  probably  the  tithe-barn.  The  timber  structure  is  delight- 
fully promiscuous  and  unsymmetrical,  but  wholly  satisfactory.  The 
timbering  of  the  gable  is  quite  unique  in  arrangement  but  strictly 
constructional.  Partly  flagged  and  partly  tiled,  as  a  piece  of  colour 
it  is  wonderful,  especially  when  the  autumn  tints  have  fired  the 
Virginia  creeper. 

The  next,  (Plate  vi),  shews  a  house  in  a  main  street  which  might 
well  serve  as  a  model  for  modern  street  architecture,  as  it  furnishes 
excellent  shop  fronts,  and  a  covered  porch  on  the  ground  floor,  and 
cosy  deep-recessed  bay  windows  and  a  balcony  on  the  first  floor, 
where  the  front  wall  is  set  back.  With  flower  boxes  on  the  balcony, 
what  a  rich  note  of  colour  might  be  given  to  the  street.  The  non- 
constructional  ornamentation  of  the  bay  fronts  marks'a  late  period 
and  the  first  sign  of  decadence. 

Very  different  in  the  latter  respect  is  the  third  example,  (Plate  vii), 
fhe  very  perfection  of  simplicity.  The  builder  of  this  little  corner 
house  put  in  windows  where  he  wanted  light,  and  timber  struts 
where  they  could  best  do  their  work,  and  he  left  its  fate  to  Provi- 
dence and  its  decoration  to  Time  (the  one  to  preserve  it,  and  the 
other  to  adorn  it),  and  the  result  to-day  only  shews  us  how  well 
both  have  served  him. 

As  a  contrast,  the  house  at  Bridgenorth  of  Bishop  Percy,  the 
writer  of  the  Religues,  is  valuable,  (Plate  ix).  Tradition  says  that  he 
was  born  here,  but  it  seems  more  likely  that  he  built  it  in  his  later 
prosperous  days,  when  he,  the  son  of  a  Bridgenorth  grocer,  changed 
his  father's  name  of  Piercy  for  the  more  aristocratic  Percy.  Although 
somewhat  showy  and  overdone,  it  is  a  fine  example,  and  carries  its 
years  lightly  ;  but  if  all  three  dormers  had  followed  the  design  of  the 
one  to  the  right,  the  effect  would  have  been  more  peaceful  and  less 
frivolous,  as  becomes  the  house  of  a  bishop. 
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In  marked  contrast  once  more  are  Plates  x,  xi  and  xii,  simple 
Shropshire  cottages,  never,  most  likely,  having  known  the  blessings 
of  a  father,  in  the  shape  of  an  architect  ;  but  having  been  born  of 
that  great  Mother,  necessity,  and  clothed  with  whatever  materials 
were  most  handy,  they  were  left  to  shift  for  themselves.  Scarcely 
worth  perpetuating,  you  will  say  ;  but  as  studies  of  buildings  suiting 
to  perfection  their  site  and  surroundings,  they  are  worth,  we  think, 
more  than  passing  notice. 

Plate  xiii  shews  perhaps  the  most  beautiful  gatehouse  in  the 
world — none  the  less  beautiful  for  having  been  drawn  and  photo- 
graphed oftener  than  any  professional  beauty  ;  but  any  notice  of 
timber  architecture  in  Shropshire  would  be  incomplete  without  at 
least  one  view  of  this  pathetic  monument.  Mr.  Parkinson  seems  to 
have  quite  caught  the  spirit  of  the  original,  and  has  given  enough  of 
the  surroundings  to  shew  how  perfectly  it  suits  them.  Originally 
the  castle  of  the  great  family  of  the  Says,  the  Norman  lords  of 
Stoke,  Stokesay  stands,  with  its  gatehouse,  its  grey  towers  and  its 
parish  church,  as  complete,  deserted  and  solitary,  as  the  group  of  hoary 
buildings  known  as  Pisa,  which  once  seen  can  never  be  forgotten. 

The  house  at  Craven  Arms,  illustrated  on  Plates  xiv  and  xv,  pro- 
duced an  impression  upon  us  which  the  photographs  seem  hardly  to 
justify,  but  grouping  and  perfect  colouring  are,  after  all,  as  important 
as  richness  of  detail,  and  if  your  imagination  can  replace  the  good 
old  windows,  you  will,  as  it  were,  restore  eyeballs  to  the  sightless  face. 

The  second  house  at  Craven  Arms,  Plate  xvi,  has  alas  disappeared, 
but  by  the  courtesy  of  Mr.  Harper,  the  local  photographer,  we  are 
allowed  to  reproduce  this  picture,  which  he  took  before  its  demoli- 
tion. It  was  a  very  beautiful  example,  and  its  disappearance  is  a 
sad  loss  to  the  neighbourhood. 

A  study  of  Pitchford  Hall  seems  to  shew  that  the  timber  style  is 
not  the  best  for  a  large  mansion.  The  little  corner  of  it  shown  on 
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Plate  xvii,  is  charming,  but  when  you  see  three  sides  of  a  huge 
quadrangle  all  in  black  and  white  and  all  in  one  style,  without  any 
curved  pieces  or  variety  of  any  sort,  the  effect  is  wearisome  in  the 
extreme,  and  irresistibly  suggests  the  zebra  ! 

Plate  xviii,  Cressage.  The  name  is  a  contraction  of  Christ's  oak, 
but  the  legend  relating  to  the  tree  does  not  appear  to  have  survived. 
The  house  is  a  very  fine  example,  and  has  been  well  kept  up.  The 
quaint  oriel  window  is  of  course  a  later  addition,  and  at  night  when 
illuminated,  it  must  have  the  appearance  of  a  lantern  hanging  upon 
the  gable.  The  sturdy  balusters  of  the  porch  have  been  filled  with 
modern  sashes,  as  people  became  less  tolerant  of  draughts.  The  fine 
mass  of  diagonal  chimney  shafts  assists  the  grouping  amazingly. 

Timber  framing  never  seems  so  happy  as  when  it  has  a  cap  of 
thatch,  which  indulgently  accommodates  itself  to  its  irregular  lines 
and  vagaries.  Plate  xix  is  an  excellent  example  of  this,  and  the 
grand  outside  chimney  and  oven  of  masonry  rear  themselves  until 
they  are  lost  indefinably  in  the  brickwork  of  the  chimney  shaft.  To 
appreciate  the  perfection  of  this  example  one  must  have  tried  this 
blending  of  stone  and  brickwork  in  modern  walling. 

The  remains  of  the  Gothic  gateway  of  Bromfield  Priory,  Plate 
xx,  were  requisitioned  in  Jacobean  times  to  do  service  as  the  base  for 
a  timber  superstructure,  and  yet  no  incongruity  appears  in  the 
composition. 

Plates  xxi  and  xxii  illustrate  Dodmore  Hall,  one  of  the  most 
perfect  untouched  examples  in  England.  It  will  be  found  by  the 
diligent  seeker  on  the  side  of  a  hill  near  Ludlow,  in  the  midst  of 
fields  far  away  from  any  road,  surrounded  by  a  high  and  singularly 
beautiful  brick  wall.  Behind  this  it  successfully  resisted  for  long 
enough  the  attempts  to  photograph  it,  until  a  point  of  view  was  at 
length  discovered  after  a  third  visit.  The  verge  boards  and  pen- 
dants are  original  and  very  delicate,  and  the  timbers  have  never 
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been  blackened,  but  have  a  texture  like  velvet.  Both  the  first  and 
second  floors  overhang  considerably,  the  upper  ones  being  entirely 
carried  upon  the  beam  and  joist  ends,  and  it  will  be  noticed  that  th< 
timbering  is  lighter  in  the  gables,  so  as  to  diminish  the  load.  Th( 
bay  makes  no  pretence  of  being  self-supporting,  but  has  tw( 
crutches,  while  some  buttresses  lend  their  assistance  to  the  ovei 
hanging  first  floor  on  one  side. 

Lane's  Hospital  at  Ludlow,  Plate  xxiii,  is  not  a  good  group,  but 
it  is  genuine,  while  the  detail  is  most  interesting  and  the  carvii 
most  effective. 

Another  example  in  the  same  town,  (Plate  xxiv),  is  probably 
the  same  builder  and  of  the  same  age.  Traces  of  the  projectinj 
windows  remain,  and  these  must  be  restored  in  imagination  befoi 
the  true  effect  of  this  well-balanced  little  street  front  can  be  esti- 
mated. 

The  Reader's  House  at  Ludlow,  (Plate  xxv),  is  too  well  known  t( 
require  any  description.  It  has  been  so  surrounded  by  the  tei 
porary  sheds  in  the  churchyard,  that  no  point  of  view  can  be  founc 
to  do  justice  to  its  refined  carving  and  matchless  proportions. 

Plate  xxvi  shews  what  remains  of  the  old  Bell  coaching  inn  at 
Ludford.     It  has  been  restored  with  much  energy  but  with  littl 
knowledge,  and  the  photograph  is  only  admitted  on  account  of  tht 
timbering  of  the  main  gable,   which,  even   without  its   projectinj 
windows,  is  very  beautiful. 

Ludford  House,  Plates  xxvii  and  xxxviii,  is  an  interesting  an< 
highly  architectural  composition  in  masonry  and  timber  work,  and 
the  modern  slated  roof,  although  most  unfortunate,  cannot  deprr 
it  of  its  picturesque  quality.     One  cannot  help  suspecting  that  th< 
massive    grey    rubble    walls    below    formed    part    of  some    earli< 
building.     The  method  by  which  this  wall  is  reduced  in  thickness 
by  a  slated  weathering,  to  take  the  thinner-timbered  wall  above, 
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should  be  noted  :  also  the  curious  plan  of  the  grand  stone  bay, 
with  its  square  unmoulded  head,  (Figure  2).  This  house  is  hidden 
behind  the  old  church,  and  together  they  form  a  little  peaceful 
courtyard  which  is  very  attractive  and  "  old  world." 

Plate  xxix.  Farm-house.  Richard's  Castle.  Of  the  castle,  which 
was  one  of  the  earliest  in  the  kingdom,  dating  from  before  the 
Norman  Conquest,  little  remains  but  heaps  of  grass-grown  masonry. 
The  farm  house  is  a  good'  example  of  plain  timbering,  just  saved 
from  monotony  by  the  weather-boarding  and  the  delicate  ornament 

the  gable. 


n 


Fig.  2.       PLAN  OF  BAY  WINDOW   AT  LUDFORD  HOUSE. 

Crossing  the  boundary  into  HEREFORDSHIRE,  the  first  village  of 
interest  is  Orleton,  which  abounds  in  timber  buildings  of  high  merit. 
Orleton  Court,  (Plate  xxx),  has  been  restored  but  it  retains  many 
original  features.  It  was  the  residence  of  the  Blount  family  and 
Pope  stayed  here  when  paying  his  addresses  to  Miss  Blount.  The 
room  over  the  porch  is  known  as  his  study. 

The  subject  of  Plate  xxxi  is  more  satisfactory,  although  shorn  of 
its  beautiful  projecting  windows  and  oriels,  the  seats  of  which  still 
remain.  The  hoary  grey  timbers,  the  pink  stone  base,  the  bold 
overhang  and  shapely  brackets,  and  the  pathetic  little  garden  seat, 
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enable  one  to  picture  what  this  charming  little  house  must   have 
been  in  its  prime. 

The  next  view,  Plate  xxxii,  shews  the  back  of  a  large  Farm  House 
at  Orleton,  called  "  The  Seven  Gables,"  and  from  all  sides  it  is 
quite  satisfactory.  The  roofs,  partly  of  flags  and  partly  tiles,  seem 
aglow  with  crimson,  purple  and  emerald.  What  breadth  and 
generosity  appear  in  the  fine  dormers  (not  all  window,  like  modern 
ones)  and  the  ample  chimney  breast,  with  the  shaft  turned  anglewis 
to  comfortably  stop  the  overhanging  eaves. 

Plate  xxxiii  shews  another  house  in  the  main  street,  which 
would  be  difficult  to  improve  upon,  unless  one  could  call  back  the 
oriel  window  in  the  gable,  where  the  solid  moulded  sill  remains. 
The  characteristic  colouring  of  the  district  again  appears  in  the 
mingled  stone  and  brick  and  flag  slates.  The  sides  of  the  joists 
supporting  the  overhanging  gable  have  been  painted  white  with 
good  effect. 

Plate  xxxiv  is  a  cottage  in  a  quiet  lane,  possessed  of  qualities  to 
which  no  photograph  can  do  justice,  and  which  no  words  can  describe. 
The  flagged  roof  of  the  shed  in  front  has  been  patched  with  red 
tiles  by  some  inspired  but  unconscious  genius,  and  the  plaster  panels 
of  the  timbering  coloured  an  orange  buff. 

Again  the  beautiful  oriel  has  been  snatched  from  the  gable  of 
Plate  xxxv,  leaving  the  sill  and  pretty  bracket,  both  sufficiently 
massive  and  constructional  to  resist  removal.  The  combined  chim- 
ney and  high  dormer  form  a  curious  piece  of  grouping. 

Plate  xxxvi  shews  what  farm  buildings  might  be,  and  in  the 
background,  what,  alas,  many  modern  ones  are  ! 

Plate  xxxvii  has  no  business  in  a  work  solely  devoted  to  domestic 
architecture,  but  it  pleaded  so  hard  for  admission,  assuring  us  that 
there  was  nothing  distinctively  "  churchy "  about  it,  that  we  had 
not  the  heart  to  refuse  ! 
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We  are  now  in  the  heart  of  Herefordshire,  that  county  of  purple 
soil,  wooded  hills,  and  blue  distances  ;  where  friendly  white-faced 
cattle  look  a  shy  welcome  over  luxuriant  hedge-tops,  and  masses  of 
white  violets  nestle  beneath  ;  where  the  apple-blossom  clothes  the 
Spring  in  pink  and  white,  and  the  mistletoe  embraces  apple-tree  and 
oak  with  indiscriminate  affection. 

Leominster  is  the  first  town  we  come  to  of  any  size.  The  fine 
church  is  all  that  remains  of  the  abbey  founded  by  Leofric,  the  lord 
of  Lady  Godiva.  The  ducking  stool  is  preserved  in  the  church,  to 
the  great  indignation  of  all  lady  visitors,  with  whose  devotions  it 
must  interfere  !  It  has  been  used  within  living  memory.  What 
would  Lady  Godiva  have  said  ? 

The  Market  Hall  at  Leominster  once  occupied  a  central  position 
in  the  town,  but  it  was  sold  to  make  room  for  u  improvements,"  and 
bought  by  Mr.  Arkwright,  who  re-erected  it  in  its  present  position 
and  named  it  "  The  Grange."  The  open  arcade  underneath  has 
been  filled  in  with  masonry  without  concealing  the  original  columns, 
and  the  whole  has  been  adapted  to  the  purposes  of  a  modern  resi- 
dence without  interference  with  the  design.  The  principal  beam  is 
ornamented  with  a  quaint  inscription,  half  in  Latin  and  half  in 
English,  which  has  been  too  often  reproduced  to  be  repeated  here. 
The  fine  raised  lettering  has  been  picked  out  with  white  paint. 
This  is  the  first  building  we  have  come  to  which  is  designed  and 
built  by  John  Abell,  the  carpenter-architect  of  Hereford,  who  appears 
to  have  been  a  man  of  real  genius  :  and  it  cannot  be  doubted  that  he 
left  an  indelible  mark  upon  the  art  and  architecture  of  his  county 
in  the  seventeenth  century.  He  had  probably  travelled  and  seen 
something  of  the  world,  for  he  was  known  to  King  Charles  I,  and 
was  appointed  "one  of  His  Majesty's  carpenters,"  and  entrusted 
with  the  construction  of  the  defences  of  Hereford  when  it  stood  a 
siege.  No  doubt  Abell  was  vastly  superior  in  skill  and  knowledge 
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to  any  of  his  compeers,  and  that  he  himself  was  not  altogther  un- 
conscious of  this  superiority  may  be  gathered  from  the  inscription 

on  his  tombstone  in  Sanies- 
field  churchyard,  designed 
and  carved  by  his  own  han 


of 

Fig.  3.      DOOR  OF  THE  BUTCHER^S 
GUILDHALL,  HEREFORD. 


with  effigies  of  himself  a 
his  two  wives  : 


: 


d.U, 

:; 


"This  craggy  stone  a  covering 

is  for  an  architect's  bed, 
That  lofty  buildings  raised  high, 

yet  now  lies  low  his  head, 
His  line  and  rule,  so  death  coj 

eludes  are  locked  up  in 

store, 
Build  they  who  list  and   th< 

who  wist,  for  he  can  build 

no  more, 
His  house  of  clay  will  hold  no 

longer, 
May  Heaven's  joy  build  him  a 

stronger." 

He  was,  however,  a  much 
better  architect  than  he  was 
a  poet,  and  his  work  no 
doubt  influenced  and  ele- 
vated the  standard  of  excel- 
lence throughout  the  whole 
country  side,  hence  a  few 
notes  upon  his  other  principa 
works,  although  out  of  orde 
may  not  be  out  of  place. 

The  Hall  of  the  Butcher's 
Guild    at    Hereford,    Plate 


w 

; 
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Ixix,  is  dated  1621,  and  is  an  ornate  and  well  designed  building  for 
the  centre  of  an  open  space,  having  three  gables  at  each  side  and  one 
at  each  end.  The  verandah  roof  carried  by  posts  is  entirely  modern 
but  otherwise  the  building  is  genuine  ;  and  the  richly  carved  porch 
is  original  and  contains  a  massive  oak  door,  decorated  with  an 
effective  pattern  in  nail-heads,  see  Figure  3,  reminding  one  of  the 
tattooing  of  New  Zealanders.  The  upper  storey  is  carried  over  upon 
the  floor  joists  at  the  sides,  but  not  at  the  ends,  which  is  the  more 
constructional  method.  The  three  tiers  of  oriels  are  highly  pic- 
turesque, with  their  moulded  sills  carved  out  of  the  solid,  as  shown 
in  Figure  4.  The  rope  and  tassel  ornament  is  repeated  upon  this 
and  upon  several  other  ancient  buildings  in  the  town.  Lloyd's 
Bank  now  occupies  the  premises  and  the  richly  panelled  hall  of  the 
Guild  still  remains. 

The  Market  Hall  at  Ledbury, 
Plate  Ixxii,  is  a  much  severer 
building  and  stands  upon  sixteen 
moulded  chestnut  columns,  Fig. 
5,  but  it  does  not  look  quite 
happy,  and  seems  to  be  enquiring 
pathetically  what  has  become  of 
the  graceful  oriel  windows  and 
carved  verge  boards  which  John 
Abell  designed  for  it. 

Another  Market  Hall  of  Fig-  4- 
Abell's,  and  one  of  rare  beauty, 
stood  at  the  top  of  the  main  street 
at  Weobly  until  forty-five  years  ago,  when  it  too  had  to  make  way 
for  improvements — and  no  Mr.  Arkwright  was  found  to  purchase 
and  preserve  it.  The  building  which  adjoined  it  is  still  standing, 
(Plate  Ixii),  with  an  air  of  distinction  which  confirms  the  local  tradi- 


ORIEL  WINDOW  AT  THE  HALL 

or  THE  BUTCHER'S  GUILDHALL, 

HEREFORD. 
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tion  that  it  was  by  the  same  architect.     All  that  is  recorded  of  it  is, 

that  the    wife    of  one 

Tomkins    gave     birth 

here    to    thirty  -  three 

children,     all    in    one 

room  ! 

A  mile  or  two  outside 
the  town  of  Leominster  is 
Cholstrey,  Plate  xxxix.  A 
simple  country  bit,  planted 
on  a  bank  high  above  the 
road  and  shyly  retired  be- 
hind the  trees,  as  if  declining 
the  photographer's  atten- 
tions. The  detail  shewn  in 
the  sketch,  Figure  6,  is  in- 
teresting. 

On  the  road  towards  Pem- 
bridge  is  the  ideal  village 
of  Eardisland,  where  we 
first  meet  with  the  river 
Arrow,  spanned  by  a  steep 
old  bridge  guarded  by  a 
venerable  dovecote.  The  old 
Rectory,  illustrated  on  Plate 
xl,  is  the  perfection  of  tim- 
ber proportion,  and  is  sur- 
rounded by  clipped  yews 
which  were  doubtless  plant- 
ed when  the  house  was 
young. 


A  COLUMN  OF  THE  MARKET 
HALL,  LEDBURY. 


T- 
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We  now  enter,  the  village  of  Pembridge  and  we  may  be  excused 
for  introducing  this  somewhat  unarchi- 
tectural  view  of  the  first  glimpse  of 
the  main  street  shown  on  Plate  xli. 
This  banking  up  of  the  footpath,  to 
get  rid  of  the  gradient  of  the  road, 
and  so  to  form  the  level  base  essential 
to  timber  architecture,  is  frequently 
resorted  to. 

Plate  xlii  shews  a  row  of  houses  near 
the  entrance  to  the  village,  while 
Plate  xliii  is  another  view  of  the  same 


Fig.    -J.    DETAIL  FROM 
PEMBRIDGE. 


Fig.  6.    BRACKET  FROM  CHOLSTREY. 

group  with  a  second  row  behind  it, 
which  is  not  cheap  and  mean,  because 
forced  to  take  a  back  seat. 

The  charming  roadside  house  at  Pern- 
bridge  shown  on  Plates  xliv,  xlv  and  xlvi,  quite 
merits  the  three  views  devoted  to  its  illustra- 
tion, as  it  is  a  perfect  example  of  the  satis- 
factory effects  obtainable  with  the  simplest 
methods  and  materials.  The  absence  of  carving 
and  moulding,  and  of  shaped  timbers  is  not 
observed,  while  the  grouping,  colouring  and 
light-and-shade  are  in  the  highest  degree 
satisfactory.  The  horizontal  weather  boards 
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so  common  in  Herefordshire  appear  here  for  the  first  time  ;  Figure  7, 

shews  a  bit  of  detail. 

In  texture  and  colour- 
ing the  Farm  House  at 
Middlebrook,  Plate  xlvii, 
is    the    finest    group    of 
buildings     I    have    ever 
seen.    The  tenant  is  clam- 
ouring for  a  general  re- 
storation,   so    it    should 
be  visited  by  all  who  ai 
influenced   by   poetry 
architecture,,    before    the 
impending      destruction. 
Plate  xlviii  shews  only  a 
common      shippon      and 
dovecote    combined,   but 
it  is  more  beautiful  than 
any    modern    building 
erected  during  the  last 
hundred  years.  Figures 
8    to    13   give  various 
details  from  the  House. 
Plate  xlix  is  a  row 
of  cottages 
outside  the 
gates  of 
Middle- 
brook 
Farm 


h— 


Pigs.  8,  9  and  10.  DOORWAY  AT  MIDDLEBROOK,  WITH  DETAILS. 

Cottages  at  Pembridge  (Plate  1).    This  plain,  vertical  close  timberin 
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is  uncommon  in  this  district,  and  reminds  one  forcibly  of  work 
to  be  found  in  Kent  and  Sussex.  They  are  well  worthy  of  careful 
attention,  as  the  effect  is  perfectly  charming,  notwithstanding  that 


Fig.  i 


A  BEAM  FROM  MIDDLEBROOK. 


Figs.  12  and  13.     BARGEBOARDS  FROM  MIDDLEBROOK. 


the  projecting  windows  have  disappeared.  Built  on  a  steep  decline, 
these  steps  to  the  doorways  are  required  to  preserve  the  continuous 
horizontal  base  line. 
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Plate  li.  These  are  more  delightful  cottages  at  Pembridge.  The 
bold  overhanging  gable  held  up  its  head,  no  doubt,  for  several 
centuries,  and  these  masonry  props  have  been  added  to  support  its 
declining  years. 


Fig.   14.       AN  ORIEL  WINDOW  AT  EARDISLEY. 

Plate  Hi  is  a  fine  timber  Manor  House  at  Luntley,  but  we  dare 
not  give  the  whole  building  on  account  of  a  huge  vulgar,  modern 
bay,  which  protrudes  like  a  tumour  from  its  fair  front.  The  porch 
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will  give  an  idea  of  what  the  house  has  been,  and  it  possesses  all  the 
Herefordshire  characteristics, 
the  weather  boarding,  the  pen- 
dants terminating  the  angle- 
posts,  the  massive  boldly 
shaped  corbels  and  the  balus- 
trade on  three  sides. 

Plate  liii  gives  the  Dovecote 
adjoining  the  house  at  Lunt- 
ley,  a  charming  and  quaint 
half-timber  structure,  of  a  type 
found  with  some  variations  at 
different  places  in  Hereford- 
shire and  Shropshire. 

Eardisley  is  another  quaint 
village,  and  Plate  liv  shews  a 
typical  row  of  cottages  there. 
The  chimney  stacks,  which  are 
original,  are  worthy  of  atten- 
tion. 

Although  the  house  shewn 
in    Plate  Iv    has    been    much 
mutilated,  and  much  of 
it  hidden  with  rough- 
cast,  what   remains    is 
untouched     and     pro- 
foundly    .  interesting. 
The  detail  is  distinct- 
ly  Gothic    in    feeling. 
Figures  14  and  15  illus- 
trate a  ground  floor  Oriel  here,  which  may  be  seen  in  the  photograph. 


Fig.  15. 


PLAN  AND  SECTION  OF  THE  ORIEL 
SHEWN  ON  FIG.   14. 
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We  were  fortunate  in  finding  the  house  unoccupied  and  in  obtaining 
admission,  and  we  found  it  full  of  interesting  features.  Groping  about 
in  the  dim  light  of  the  roofs  we  discovered  an  old  built-up  chapel 
with  the  altar  step,  traceried  Gothic  holy  water  stoup,  and  the  orig- 
inal open-timber  roof.  The  barge  board  from  the  same  village,  shewn 
in  the  sketch,  Figure  16,  is  equally  impressed  with  Gothic  character. 
We  now  reach  Weobly,  a  decaying  village,  containing  quite  a 
collection  of  fine  old  timber  houses.  They  are  mostly  owned  by 
their  occupiers,  who  cannot  afford  to  spend  much  in  keeping  them  in 
repair. 

Plate  Ivi  is  a  good  example  from  which  to  study  the  value  of 
weather  boards.      A  deeply   recessed    bay  probably   occupied   the 
centre  of  the  gable  on  the  ground  floor,  but  this  and  other  int 
esting  features  have  disappeared. 

Weobly  once  returned  two 
members  to  Parliament,  and 
the  story  goes  that  previous 
to  the  Reform  Bill  the  Mar- 
quis of  Bath,  who  owned  the 
whole  place,  allowed  the  tenants 
to  live  rent  free  as  the  price  of  their 
votes  to  his  nominee.     When  Weobly 
lost  its  representation,  the  landlord  saw  no 
reason  why  he  should  continue   to  forego 
his  rents  and  sent  his  agent  to  collect  them. 
But    a  mischievous    "  opposition "   lawyer 
shewed   them   that   they  had  become  the 
legal   owners   of  their   houses,   by  having 
lived   in   them  so  long  rent  free  !     Now 


Fig.   l6.       A  BARGEBOARD 
NEAR  EARDISLEY. 


that  the  'houses  have  fallen  into  such  a  sad  state  of  disrepair  as  to  be 
scarcely  habitable,  the  occupiers  have  begun  for  the  first  time  to 
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the  presence  of  the  landlord  and  his  agent  !  The  Weobly  cottages 
have  many  local  characteristics,  and  weather  boards  cast  their  broad 
shadows  on  many  a  quaint  front.  To  support  an  overhanging  gable 
by  a  bracket  at  one  end  and  by  a  buttress  thrown  out  from  a 
chimney  stack  at  the  other,  is  a  favourite  device,  (Plate  Ivii),  and  the 
huge  timbers  forming  the  gable  of  this  house  tell  of  the  days  when 
oak  was  plentiful. 

The  Leys  Farm,  (Plates  Iviii  and  lix),  is  a  wonderful  specimen  of 
dignified  timber  architecture,  and  shews  the  utmost  that  can  be 
effected  with  these  materials.  It  is  perfect  in  texture  and  colour, 
most  interesting  in  detail,  and  no  restoration  has  marred  the  effect 
of  time  upon  its  silvery  beams  ;  while  the  fact  that  it  has  passed  into 
the  possession  of  Sir  Joseph  Verdin  is  a  guarantee  that  it  will  be 
treated  with  discrimination  and  respect.  The  double  tier  of  pedi- 
ment-like gables  to  the  bays  is  almost  unique  and  shews  a  classic 
influence,  while  the  Gothic  tradition  survives  in  the  sills  of  the 
gables,  which  are  carried  through  without  any  mitreing  at  the  angles. 
The  family  of  John  Brugge,  or  Bridge,  is  commemorated  in  the 
carved  panel  over  the  porch,  (Plate  Ix),  together  with  the  date  1589. 

Plate  Ixi,  The  Rows,  Weobly.  This  is  a  remarkably  interesting 
group,  as  it  belongs  undoubtedly  to  the  fifteenth  century.  A  Gothic 
traceried  window  just  shews  on  the  side  of  the  far  gable,  and  a 
drawing  in  "  The  Domestic  Architecture  of  the  Middle  Ages"  by  the 
author  of  the  "Glossary  of  Architecture"  shews  that  fifty  years  ago  a 
beautiful  traceried  three-light  window  appeared  in  the  gable  of  the 
nearest  house,  and  that  both  the  cusped  and  pierced  verge  boards 
remained,  while  curious  cusped  panels  occupied  the  ground  floor 
instead  of  the  present  doorway  and  windows.  The  Gothic  doorway 
in  the  centre  is  also  proof  of  the  great  antiquity  of  these  houses. 

Plate  Ixii,  Old  House  at  Weobly.  This  beautiful  example  has 
already  been  referred  to,  as  one  of  John  Abell's  works.  The  addi- 
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tion  of  modern  shop  fronts  and  poor  modern  windows  cannot  render 
it  commonplace,  or  minimise  the  effect  of  its  charming  proportions 
and  perfect  skyline,  which  from  every  point  of  view  seem  equally 
faultless. 

Plate  Ixiii.  Street  Houses,  Weobly.  This  is  another  very  early 
group,  which  though  much  mutilated  is  full  of  interest.  It  has  the 
overhang  to  front  and  side  and  the  diagonal  angle-beam,  which  are 
uncommon  in  these  parts,  and  also  the  recessed  centre  and  pro- 
jecting wings  which  are  common  characteristics  of  the  Kent  and 
Sussex  houses.  The  enormous  coves  are  more  quaint  than  beautiful, 
and  the  more  distant  one  seems  to  indicate  that  the  farthest  house 
once  formed  a  third  wing,  and  that  the  whole  block  was  once  under 
one  roof  with  a  uniform  line  of  eaves. 

Plate  Ixiv  shews  a  beautiful  and  very  complete  little  house,  to 
which  the  photograph  scarcely  does  justice,  owing  to  the  difficulty 
of  obtaining  a  good  point  of  view,  but  Plate  Ixv  shews  how  excellent 
and  thoughtful  is  the  detail  of  the  porch.  The  manner  in  which 
the  projecting  jambs  of  the  dormer  windows  terminate  with  pendants 
is  noteworthy. 

The  Pigeon  House  or  "  Falconry,"  (as  it  is  locally  said  to  have 
been),  known  as  uthe  buttas,"  is  quaint  and  original,  with  its 
ventilating  panel  of  wattle  in  the  gable  (Plate  Ixvi). 

Plate  Ixvii,.  Wigmore  Village.  This  quaint  village  is  grouped 
round  the  hill  upon  which  stands  what  remains  of  the  Castle  of  the 
Mortimers  on  OfFa's  Dyke.  There  are  many  timber  houses,  but 
none  possess  any  distinctive  features  except  the  one  in  the  picture, 
which  grows  up  the  hill-side  in  a  delightful  natural  manner. 

Plate  Ixviii  shews  a  plain  well-designed  house  at  Fenhampton, 
near  Weobly,  which  has  probably  lost  its  verge  boards  and  original 
windows,  and  seems  to  protest  that  it  is  not  dressed  to  receive 
visitors  ! 
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The  Hall  of  the  Butcher's  Guild  and  the  Market  Hall  at  Ledburv, 

Plates  Ixix  and  Ixxii,  have  al- 
ready been  described  (pp.  1 6 
and  1 7,  and  Figs.  3, 4  and  5). 
The  two  street  houses  in 
Ledbury,  Plates  Ixx  and  Ixxi, 
throw  fine  shadows  and  the 
one  in  the  narrow  Church 
Lane,  Plate  Ixxi,  has  inter- 
esting details,  some  of  which 
are  given  here,  Figure  17. 

Plate  Ixxiii  is  a  quaint 
and    entirely  genuine  ex- 
ample from  the  neighbour- 
hood   of    Little    Hereford, 
but   it  possesses  no   details 
which  call  for  remark. 

CHESHIRE  has  always  been 
par  excellence  the  home  of 
timber    architecture.      Pos- 
sessed of  abundant   forests 
and  little  good  building  stone 
it  is  not  surprising  that  we 
find  "timber  nogging,"   as 
they  call  it  there,  the  style 
for    cottage,    mansion    and, 
very  often,  for  the  church 
also.    The  halls  of  Adling- 
ton,  Bramall  and  Moreton, 
(Plates  xcii,  xciii,  xci  v  and  c) 
LEDBURY.  (with  Speke  just  over  the 


Fig.   17.       WINDOWS  FROM  CHURCH  STREET, 
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border),  are  probably  the  finest  timber  mansions  in  the  world. 
These  may  not  all  have  been  of  local  design,  for  the  carving  is  often 
refined  and  the  design  original  and  elaborate,  and  they  are  not  quite 
what  one  would  expect  from  the  Cheshire  carpenter  of  those  early 
days  ;  and  although  "  Richard  Dale  Carpeder "  records  in  carved 


Fig.   1 8.       PLASTER  GABLE   AT  WHITEFRIARS — CHESTER. 

and  painted  lettering  upon  the  world-renowned  bays  of  Moreton, 
that  he  u  made  thies  windows  by  the  grac  of  God,"  he  may  have 
had  other  assistance  in  designing  them  !  Of  the  above  three  man- 
sions we  only  give  some  small  bits,  as  they  are  outside  the  scope  of 
this  modest  work,  and  other  fine  examples  we  have  had  to  omit,  as 
being  too  generally  known  and  frequently  illustrated  to  be  of  interest. 
Thus,  of  picturesque  Chester,  which  was  once  a  veritable  black-and- 
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white  city,  we  have  only  given  two  examples,  which  the  casual 
visitor  may  easily  miss  :  Plate  Ixxiv,  a  house  in  Whitefriars,  which 
is  singularly  picturesque  and  retains  some  interesting  plaster  work 
in  one  of  its  gables,  sketched  in  Figure  18,  and  the  Stanley  Palace, 
(Plate  Ixxv),  which,  having  modestly  retreated  "up  an  entry,"  de- 
clines to  display  its  complete  charms  to  the  widest  angled  lens  !  It 
is  a  splendid  example  of  the  Jacobean  Renaissance  as  applied  to 
timber  work,  and  shews  but  few  traces  of  the  almost  forgotten 
Gothic  which  dictated  its  construction. 

Duddon  Hall,  (Plate  Ixxvi),  has  a  good  gable,  but  unfortunately  it 
has  suffered  an  injudicious  restoration  since  this  photograph  was 
taken. 

Garden  Hall  must  have  been  a  superb  example,  and  its  situation 
is  unrivalled,  but  it  will  not  now  bear  a  close  inspection,  although 
still  a  great  favourite  with  the  amateur.  Lower  Garden  Hall,  (Plate 
Ixxvii),  a  farm-house  on  the  estate,  has  had  the  inevitable  cleaning 
up  also,  but  has  suffered  less  permanent  injury  than  its  superior. 
The  chimney  is  quite  a  work  of  art,  all  the  crow-steps  and  gablets 
being  worked  with  ordinary  unmoulded  bricks.  The  herring-bone 
work  in  the  shafts  is  a  favourite  device  in  these  parts. 

It  is  a  long  jump  to  Handforth,  which  is  in  East  Cheshire,  (Plate 
Ixxviii).  The  design  of  the  timbering  is  not  very  happy,  shewing 
that  even  the  old  architects  were  not  always  equally  successful,  but 
it  is  undoubtedly  genuine  and  the  carved  doorway  is  quite  admirable. 
The  sketch,  Figure  19,  of  course  gives  but  a  feeble  idea  of  the 
value  and  richness  of  the  carving.  The  house  belonged  successively 
to  the  Handforth  and  Brereton  families  and  the  inscription  over  the 
doorway  reads  thus  :  "  This  haulle  was  buylded  in  the  yeare  of  oure 
Lord  God  mccccclxii  by  Vryan  Breretoun  Knight  whom  maryed 
Margaret  daughter  and  heyre  of  Wyllyam  Handforth  of  Handforthe 
Esquyer  and  had  issue  VI  sonnes  and  II  dughters." 
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Alderley  Edge  is  a  beautiful  spot  and  it  forms  quite  a  centre  for 
the  study  of  timber  buildings.  "The  Eagle  and  Child,"  Plate  Ixxx, 
just  outside  the  village,  has  been  an  inn  for  centuries,  but  its  license 
has  at  last  been  sacrificed  to  the  conscientious  scruples  of  its  noble 


Fig   19.       DETAIL  OF  PORCH   AT 
HANDFORTH  HALL. 


owner.  One  cannot  help  wishing  that  a  less  venerable  "  pub."  had 
been  made  an  example  of,  and  there  are  plenty  to  choose  from.  A 
portion  of  the  embossed  cast  lead  spout,  bearing  the  date  1688,  still 
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clings  to  the  eaves,  a  most  interesting  and  uncommon  relic,  which 
is  illustrated  in  Figures  20  and  21. 

Plate  Ixxxi  shews  one  of  the  numerous  Manor   Houses  of  the 


Fig.  2O.       EMBOSSED  LEAD  SPOUT  FROM  THE   EAGLE  AND  CHILD 
ALDERLEY  EDGE. 

Stanley  family.  Figure  23  gives  an 
effective  little  bit  of  ornament  and  the 
detail  of  the  window  on  the  left-hand 
side  of  the  door. 

Several  delightful  cottages  adorn 
the  lanes  around,  (see  Plates  Ixxxi  and 
Ixxxii),  and  the  timbering  in  some  of 
them  is  unusual  and  has  local  fashions, 
as  is  so  often  the  case.  The  draught- 
board decoration  is  one  of  them,  (Fig. 
22),  and  it  appears  again  at  Swinyard 
Old  Hall,  (Plate  Ixxxv). 

The    Farm    illustrated    on     Plate 
Ixxxiii   is  a  fine  unrestored  example, 
but  it  is  rather  gloomy,  and  the  ab- 
sence of  chimneys  makes  one  speculate  how  the  tenants  fare  when  a 
January  blast  is  whistling  through   the   "  wattle-and-dab  "   of  the 


Fig.  21.      SECTION  OF  THE  LEAD 
SPOUT  SHOWN  ON   FIG.   2O. 
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Fig.   22.       A  COTTAGE  AT  ALDERLEY  EDGE. 


IN  CHESHIRE. 


33 


walls.     Do  they  appreciate  "  timber  nogging  "  as  much  as  we  do  ? 
Woodford  Hall,  Plate  Ixxxiv,  one  of  the  many   homes  of  the 
Davenports,  is  not  far  away,  but  it  is  a  great  contrast  with  the  last. 
The  beautiful  balance  of  the  timbering  has  a  charm  which  leaves  no 
room  for  any  feeling  but  admiration.    All  the  house  has  been  modern- 
ised with  the  exception  of  this  fragment.     We  could  not  get  the  fowls 
in  the  foreground  to  understand  that  they  were  being  photographed  ! 
Swinyard  lies  between  Northwich  and  Warrington.     The  photo- 
graph, Plate  Ixxxv,  was  taken  on  a  very  dull  day  and  hardly  does 

the  old  place  justice  :  but  it  was 
then  or  never,  as  the  Restoration 
had  commenced  and  the  scaffold 
poles  were  actually  up.  The 
very  word  suggests  a  violent  end  ! 
Prestbury  lies  between  Mac- 
clesfield  and  Manchester,  and  this 
charming  little  Priest's  House^ 
Plate  Ixxxviii,  adorns  the  main 
street.  It  is  on  a  very  small 
scale  and  has  a  number  of  inter- 
esting features.  The  balcony 
between  the  two  bays  is  original, 
though  restored.  One  can  pic- 
ture the  priest  interviewing  his 
parishioners  from  hence  in  his 
cassock  or  his  nightdress  and  so 
saving  his  legs  and  the  stairs  ! 
The  four-way  gables  are  very 

quaint  and,  so  far  as  I  know,  unique.  Figure  24  shews  the  plan 
and  the  old  flagged  pavement  which  survives,  and  Figure  25  the 
lead  lights. 


Fig.  23. 


DETAIL  OF  BEAM  FROM 
STANLEY  HALL. 
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Driving  from  Prestbury  to  Congleton,  we  come  first  upon 
Marton  Church,  Plate  Ixxxvii,  which  is  a  capital  example  of  tim- 
ber ecclesiastical  architecture.  The  bloom  of  age  has  been  roughly 
brushed  aside  by  the  restorer,  but  he  seems  to  have  spared  the 
original  timbers  and  windows.  The  doorway  in  the  sketch,- 


Fig.  24.       PLAN  OF  BAYS  AT  THE  PRIEST'S  HOUSE,  PRESTBURY. 


(Figure  2  6) ,  is  interesting,  while 
the  hinges  are  refined  and  re- 
lieve the  plainness  effectually. 
A  little  further  on,  among 
the  trees  and  orchards  to  the 
left,  we  espy  Marton  Hall, 
Plate  Ixxxviii.  Charming  in 
design  and  colour,  with  roof 
of  sea-weed  green,  and  creamy 
walls,  with  the  pink  blush  of 
brickwork  showing  through 
the  worn  plaster,  it  formed  'a 
picture  against  the  grey-blue 
sky,  never  to  be  forgotten. 


Fig.  25.       GLAZING  FROM  PRESTBURY 
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Fig.    26.        DOOR  AT   MARTON   CHURCH,  WITH    DETAIL. 
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There  is  a  restraint  about  the  timber  work  which  modern  designers 
would  do  well  to  emulate.     The  inevitable  restoration  is  imminent, 
and,  truth  to  tell,  the  rain  comes  in  through  the  lovely  roof  and  th< 
precious  walls,  and  much  of  the  valuable  old  furniture  has  long  beei 
kept  in  oilskin  cases  !     The  most  exacting  member  of  the  Societ] 


DOORWAY  AT  MARTON  HALL. 


for  the  Protection  of  Ancient  Buildings  would  hardly  prescribe  as 
the  only  alternatives — abandonment  or  oilskins.  The  doorway  is 
shewn  in  Figure  27.  Inside  there  is  much  that  is  interesting.  The 
old . "  dog-gate  "  remains  at  the  foot  of  the  stairs.  We  thought  that 
it  was  there  to  prevent  the  children  falling  down,  and  wondered  that 
it  had  not  been  fixed  at  the  top  !  A  number  of  Tudor  spears  still 
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stand  in  their  old  rack  against  the  wall.  The  dining-room  is  finely 
panelled,  and  the  fireplace  and  overmantel  are  beautiful,  and  the 
massive  oak  table  with  inlaid  sides  remains.  The  back  of  the 
house  is  shewn  in  Plate  xci,  and  it  is  as  beautiful  as  the  front, 
although  plainer. 

Gawsworth  is  notorious  as  the  place  where  the  church  is  kept 
barred  and  the  churchyard  secured  within  circles  of  unclimbable 
railing,  while  visitors  to  the  Rectory  are  threatened  with  prose- 
cution for  trespass  ;  but  the  kind  lady  who  lives  at  the  Hall,  Plate 
xc,  allows  the  exterior  to  be  inspected  by  any  one  interested  in  old 
houses,  of  which  her  own  is  a  curious  specimen,  although  scarcely 
"a  thousand  years  old  and  all  that  remains  from  the  fire  of  1542," 
as  the  gardener  told  us.  The  upper  projecting  chamber  is  the 
chapel.  The  jousting-ground  at  the  back,  where  for  centuries  the 
tournaments  were  held,  remains  unchanged. 

Plate  xci,  Weltrough  Hall,  is  one  of  the  many  manors  of  the 
Davenports.  A  portion  of  the  moat  remains  and  has  been  enlarged 
to  form  quite  a  large  pond,  in  which  the  hall,  standing  upon  an 
eminence,  is  charmingly  reflected.  It  has  been  much  mutilated  and 
what  remains  is  only  a  fragment  of  the  original,  but  several 
features  (such  as  a  deeply  moulded  beam)  indicate  an  early  origin. 

Adlington  Hall,  Plate  xcii,  has  been  the  home  of  the  Leghs  for 
generations.  The  present  owner  kindly  gave  us  permission  to  take 
photographs  of  the  exterior  provided  we  did  not  ask  him  to  buy 
them, — a  very  reasonable  condition  !  He  also  shewed  us  the  interior, 
which  is  charming,  especially  the  Gothic  hall,  which  those  familiar 
with  "  Nash's  Mansions  "  will  remember.  Over  a  gateway  is  the 
curious  inscription  :  "  A.  Do.  MCCCCCVRRHVIIXX,"  the  latter 
half  meaning  "  of  the  reign  of  King  Henry  VII  the  2oth  year," 
i.e.  1505. 

Bramall   Hall,   near  Stockport,   Plates  xciii  and  xciv,  is  another 
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splendid  old  mansion.  It  belonged  originally  to  the  Bromeales  or 
Bromhals,  but  passed  by  marriage  into  the  hands  of  the  Davenports 
in  the  reign  of  Edward  III.  The  fine  long  gallery  of  which  Ornierod 
gives  a  sketch  taken  in  1809  has  long  disappeared,  together  with 
the  gatehouse  and  the  fourth  side  of  the  quadrangle.  The  restora- 
tion has  been,  on  the  whole,  judiciously  done. 

Dutton  Hall,  Plate  xcv,  must  once  have  been  a  splendid  place, 
for  it  still  contains  one  of  the  finest  banqueting  halls  in  the  country, 
which  has  been  divided  up  into  three  storeys  of  small  rooms.  The 
beautiful  porch  which  remains  has  been  so  barbarously  restored 
that  we  have  had  to  go  back  many  years  to  obtain  a  photograph  fit 
to  produce.  Over  the  doorway  is  the  inscription  "Syr  Piers  Dutton 
Knyght  Lorde  of  Dutton  and  my  lade  dame  Julian  hys  wiff  made 
this  hall  and  buyldyng  in  ye  yere  of  our  Lorde  God  mcccccxlii  wh 
thanketh  God  of  all." 

The  old  Hall  at  Middlewich,  Plates  xcvi  and  xcvii,  is  a  delightful 
example,  and  although  it  has  been  used  for  some  years  as  offices  to 
chemical  works,  it  has  been  tenderly  treated  and  is  full  of  interest. 

Sandbach  is  full  of  old  timber  houses,  but  the  restoration  mania 
has  been  in  full  swing,  and  not  one  dare  I  present  except  the  old 
Inn  illustrated  on  Plate  xcviii,  which,  though  tampered  with  and 
partly  sham,  has  managed  to  preserve  the  "  grand  air." 

The  old  Farm  near  Alsager,  Haslington  Hall,  Plate  xcix,  is  a 
fine  genuine  example  in  a  by-lane,  and  quite  rewarded  us  for  the 
long  hunt  we  had  before  it  was  unearthed. 

With  the  Gatehouse  of  old  Moreton  Hall,  Plate  c,  we  take  leave 
of  our  readers,  and  we  feel  that  we  need  not  apologise  for  repro- 
ducing so  familiar  an  example,  for  of  its  matchless  proportions  and 
perfect  balance  it  is  impossible  ever  to  grow  weary. 


; 
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The  question  naturally  arises,  whether  timber  nogging  is  a  suitable 
style  for  a  modern  house,  and  as  one  who  has  had  some  experience 
of  such  building,  I  would  say  that,  given  a  suitable  client,  one  who 
is  worthy  of  the  privilege  of  living  in  a  timber  house,  who  will 
appreciate  the  advantages  and  put  up  with  the  drawbacks — it  is  an 
eminently  suitable  style  for  a  house  of  moderate  dimensions. 

But  it  is  not  a  cheap  style,  nor  one  to  give  to  a  fidgety  or  exacting 
client,  who  will  attribute  the  natural  behaviour  of  the  materials  to 
some  neglect  on  the  part  of  the  builder.  No  matter  how  dry  the 
oak  may  be  it  will  shrink  and  twist  to  some  extent  when  first 
exposed  to  the  weather  and  sunshine.  After  about  two  years  the 
oak  work  will  require  overhauling  and  the  lead-lights  and  casements 
refitting,  after  which  it  should  give  little  further  tr6uble,  if  it  has  been 
properly  constructed  at  first.  No  style  of  building  will  harmonize 
so  quickly  and  so  completely  with  its  surroundings  and  so  soon  pass 
through  the  crude  and  brand-new  period,  and  none  continue  to  live 
on  such  terms  of  good-fellowship  with  other  materials,  whether  rosy 
brickwork,  grey  lichen-covered  masonry,  or  pearly  flag-slates,  which 
last  it  loves  the  most  of  all.  And  then  it  is  hard  to  say  which 
season  of  the  year  most  becomes  it.  In  its  cap  of  virgin  snow,  in 
its  gorgeous  garb  of  Virginia  creeper  or  in  its  purple  veil  of  wistaria 
it  is  equally  bewitching.  At  the  noonday  it  throws  the  broadest 
shadows,  and  at  eve  (as  no  other  building  can)  it  gathers  on  its 
snowy  breast  the  rose  of  sunset,  and  responds  to  the  silver  magic  of 
the  moon. 
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Plate  I. 


SHOPS    AT    CORNER    OF    BUTCHERS    ROW,    SHREWSBURY. 


Plate  II. 


A    HOUSE    IN    BUTCHERS    ROW,    SHREWSBURY. 


Plate  III. 


A    PAIR    OF    HOUSES    IN    THE    HIGH    STREET,    SHREWSBURY. 


Plate  VI 


HOUSES    AND    SHOPS    IN    MUCH    WENLOCK. 


Plate  VIII, 


THE  ABBOT'S  HOUSE,  MUCH  WENLOCK, 


Plate  XV. 


END    VIEW    OF    HOUSE    AT    CRAVEN    ARMS. 


Plate  XVII. 


A    GABLE    END    FROM    PITCHFORD    HALL. 


Plate  LXXIV. 


A    HOUSE    IN    WHITEFRIARS,    CHESTER. 


Plate  LXXV. 


THE    STANLEY    PALACE,    CHESTER. 


Plate  LXXVI 
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DUDDON  HALL,  NEAR  CHESTER. 


Plate  LXXVIII. 


HANDFORTH  HALL,  NEAR  CHEADLE. 
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Plate  LXXXI. 


A    COTTAGE    AT    ALDERLEY    EDGE. 


Plate  LXXXIII. 


A    FARM-HOUSE    AT    ALDER T.EY    EDGE. 


Plate  LXXXIV. 


THE    OLD    HALL,    WOODFORD. 


Plate  LXXXVI. 


THE  PRIEST'S  HOUSE,  PRESTBURY. 


Plate  XCII. 


ADLINGTON    HALL,    NEAR    MACCLESFIELD. 


Plate  XCIII. 


BRAMHALL    HALL,    NEAR    STOCKPORT 


Plate  XCIV. 


BRAMHALL    HALL,    NEAR    STOCKPORT. 


Plate     XCV. 


THE    PORCH,    BUTTON    HALL,    NEAR    NORTHWICH. 


Plate  XCVII. 


A    GABLE    OF    THE    OLD    HALL,    MJDDLEWICH. 


\ 


A  List  of  Standard  Books  on 

ARCHITECTURE, 

BUILDING  •  DECORATION 

SANITATION,  ETC. 

Published  by  B.  T.  BATS  FORD, 
94,    HIGH      HOLBORN,     LONDON. 


Large  Sv0,  doth,  gilt.     1 8 s.  net. 

THE  ARCHITECTURE  OF  GREECE  AND  ROME.  A  SKETCH 
OF  ITS  HISTORIC  DEVELOPMENT.  By  the  late  W.  J.  ANDERSON, 
Author  of  "The  Architecture  of  the  Renaissance  in  Italy,"  and 
R.  PHENE  SPIERS,  F.S.A.,  Author  of  "  The  Orders  of  Archi- 
tecture." With  185  Illustrations  from  photographs  and  drawings, 
including  43  full-page  plates,  27  of  which  are  finely  printed  in 
collotype. 

"As  a  comprehensive  resume  of  the  history  and  characteristics  of  Greek  and  Roman 
architecture  this  must  certainly  be  considered  to  be  the  best  one-volume  work  of  its  kind  that 
has  yet  appeared  in  our  language,  and  one  which  should  be  interesting  to  educated  readers 
generally,  as  well  as  to  those  who  are  in  a  special  sense  students  of  architecture." — The  Builder. 

"It  is  such  a  work  as  many  students  of  Architecture  and  the  Classics  have  vainly  yearned 
lor,  and  lost  precious  years  in  supplying  its  place.  As  representing  the  architecture  of  Greece 
and  Rome  the  illustrations  possess  incomparable  interest,  and  the  consideration  of  them  alone, 
apart  from  the  text,  is  an  intellectual  treat — not  a  single  one  can  be  found  fault  with  as  either 
careless  or  unworthy  of  its  purpose." — The  Architect. 

"  A  vivid  and  scholarly  picture  of  Classic  Art.  Though  Mr.  Anderson's  part  of  the  book  is 
so  able  and  interesting  it  is  when  we  come  to  the  Etruscan  and  Roman  portions  that  the  interest 
is  even  more  absorbing,  and  Mr.  Spiers  has  done  all  this  extremely  well,  following  his  descrip- 
tions and  comments  with  apposite  and  valuable  illustrations." — The  British  Architect. 

Large  8v0,  doth,  gilt.     1 2 s.  6d.  net. 

THE  ARCHITECTURE  OF  THE  RENAISSANCE  IN  ITALY. 
A  General  View  for  the  use  of  Students  and  Others.  By  the  late 
W.  J.  ANDERSON,  A.R.I.B.A.,  Director  of  Architecture,  and 
Lecturer,  at  the  Glasgow  School  of  Art.  Third  Edition,  with 
64  full-page  Collotype  and  other  plates,  and  nearly  100  smaller 
illustrations  in  the  text,  from  photographs  and  drawings. 

"Concisely,  and  without  missing  a  point,  Mr.  Anderson  traces  out  the  causes  from  which 
the  movement  sprang,  he  shows  us  the  circumstances  and  surroundings  which,  acting  on  the 
individuality  of  the  artists,  led  them  inevitably  and  almost  unconsciously  to  design  as  they  did. 
It  is  this  careful  enquiry  into  the  motives  which  gives  his  book  its  greatest  value,  and  enables 
the  student,  for  the  first  time,  to  grasp  the  true  significance  of  the  movement." 

The  BTtilders1  Journal. 

"  The  book  is  evidence  of  earnest  study." — The  Architect. 

"  Should  rank  amongst  the  best  architectqral  writings  of  the  day." — Th,e  Edinburgh  Review, 


2  vols.,  large  folio,  half  morocco,  gilt.     £$  Ss.  net. 

LATER  RENAISSANCE  ARCHITECTURE  IN  ENGLAND 
A  Series  of  Examples  of  the  Domestic  Buildings  erected  sub- 
sequent to  the  Elizabethan  Period.  Edited,  with  Introductory 
and  Descriptive  Text,  by  JOHN  BELCHER,  A.R.A.,  and 
MERVYN  E.  MACARTNEY.  Containing  170  magnificent  plates 
(19  in.  x  14  in.),  130  of  which  are  reproduced  in  Collotype 
from  photographs  specially  taken,  and  40  from  measured 
drawings  by  various  accomplished  draughtsmen.  With  153 
further  illustrations  of  plans,  details,  &c.,  in  the  letterpress. 

The  above  work  illustrates  in  a  most  perfect  and  thorough  manner  the 
principal  mansions,  country  seats,  town  houses,  and  collegiate  and  other 
civil  buildings  erected  during  the  Stuart,  Queen  Anne,  and  Georgian 
periods. 

"  One  of  the  most  remarkable  and  fascinating  works  in  architectural  illustration  which  has 
appeared  in  our  time." — The  Builder. 

"A  very  sumptuous  and  beautiful  publication." — The  Architectural  Review. 
"  Every  admirer  of  the  Renaissance  in  this  country  should  possess  a  copy  of  this  work." — The 
Building  News. 

2  vols.,  large  folio,  half  morocco,  gilt.   £8  85.  net. 

ARCHITECTURE  OF  THE  RENAISSANCE  IN  ENGLAND 
Illustrated  by  a  Series  of  Views  and  Details  from  Buildings 
erected  between  the  years  1560  and  1635,  witn  Historical  and 
Critical  Text.  By  J.  ALFRED  GOTCH,  F.S.A.,  F.R.I.B.A. 
Containing  145  folio  Plates  (size  19  in.  x  14  in.),  118  being 
reproduced  from  Photographs  taken  expressly  for  the  work  and 
27  from  measured  drawings,  with  180  further  Illustrations-  of 
plans,  details,  &c.,  in  the  Text. 

"The  volumes  are  very  beautiful  in  themselves,  and  a  striking  proof  of  the  almost  unknown 
wealth  of  domestic  architecture  of  ancient  date  in  which  England  stands  alone." — The  Times. 

"  This  is  a  collection  of  illustrations  for  which  we  ought  to  be  exceedingly  grateful.  It  is  an 
endless  pleasure  to  turn  over  these  representations  of  houses  of  so  fine  a  period  of  our  National 
Architecture." — The  Builder. 

Large  %vo,  cloth,  gilt.     £i  is.  net. 

EARLY  RENAISSANCE  ARCHITECTURE  IN  ENGLAND. 
An  Historical  and  Descriptive  Account  of  the  Tudor,  Eliza- 
bethan and  Jacobean  Periods,  1500 — 1625.  By  J.  ALFRED 
GOTCH,  F.S.A.  With  87  Collotype  and  other  Plates  and  230 
Illustrations  in  the  Text,  from  Drawings  by  various  accom- 
plished Draughtsmen,  and  from  photographs  specially  taken. 

"  A  more  delightful  book  for  the  architect  it  would  be  hard  to  find.  Mr.  Gotch  shows  how 
architecture  developed  from  the  pure  Gothic  through  Tudor,  Elizabethan,  and  Jacobean  phases, 
until  the  full  Renaissance,  when  classical  features  obtained  the  mastery  over  our  English  work. 
The  book  is  quite  a  storehouse  of  references  and  illustrations,  and  should  be  quite  indispensable 
to  the  architect's  library." — The  British  Architect. 

"  The  most  charming  book  that  has  yet  been  issued  on  the  English  Renaissance." — The 
A  ntiquary. 

N.B. — This  Book  is  qtnte  distinct  from  the  Authors  larger  iwk  described 
above,  both  as  regards  the  letterpress  and  illustrations.  The  present  is  an 
"historical  handbook,'''  the  other  a  magnificent  collection  of  illustrations  of 
the  finest  houses  of  the  period. 


Thick  demy  %vo,  cloth,  gilt.     £\  is.  net. 

A  HISTORY  OF  ARCHITECTURE  for  the  Student,  Crafts- 
man and  Amateur.  Being  a  Comparative  View  of  all  the  Styles 
of  Architecture  from  the  earliest  period.  By  Professor 
BANISTER  FLETCHER,  F.R.I.B.A.,  and  BANISTER  F.  FLETCHER, 
F.R.I. B. A.  Fifth  Edition,  revised  and  greatly  enlarged.  Con- 
taining upwards  of  600  pages,  with  300  Plates,  reproduced  from 
Photographs  of  Buildings,  and  from  specially  prepared  Drawings 
of  Constructive  and  Ornamental  Detail,  comprising  2,000 
Illustrations.  \In  the  press. 

"  Par  excellence  THE  STUDENT'S  MANUAL  OF  THE  HISTORY  OF  ARCHITECTURE." — The 
Architect. 

"  A  complete,  trustworthy,  and  extremely  attractive  manual." — The  Builder. 

"  Immeasurably  superior  to  the  original  edition.     .     ." — Architectural  Review. 

"The  plates  are  beautiful  reproductions  from  photographs  and  drawings,  and  the  whole 
orms  an  up-to-date  history  of  architecture,  the  perusal  of  which  should  be  as  absorbing  to  the 
amateur  as  it  will  undoubtedly  prove  stimulating  to  the  architectural  student." — Architectural 
A  ssociation  Notes. 

"...  The  architectural  student  in  search  of  any  particular  fact  will  readily  find  it  in 
this  most  methodical  work.  ...  As  COMPLETE  AS  IT  WELL  CAN  BE."—  The  Times. 

Large  folio,  cloth,  gilt.     £3\    105.  net. 

SOME  ARCHITECTURAL  WORKS  OF  INIGO  JONES. 
Illustrated  by  a  Series  of  Measured  Drawings  of  the  Chief 
Buildings  designed  by  him,  together  with  Descriptive  Notes,  a 
Biographical  Sketch,  and  a  complete  List  of  his  Authentic 
Works.  By  H.  INIGO  TRIGGS  and  HENRY  TANNER,  Junr., 
AA.R.I.B.A.  Containing  Forty  Plates  (14  in.  x  n  in.),  and 
over  Forty  Illustrations  in  the  Text. 

"  The  plates  are  quite  perfect  as  specimens  of  draughtsmanship,  and  possess  acrispness  and 
freedom  of  handling  which  differentiate  them  from  ordinary  measured  drawings." — A.  A.  Notex 

"  For  the  student  who  wishes  to  make  himself  better  acquainted  with  the  genius  of  this  great 
architect,  such  drawings  as  those  in  this  book  will  render  his  task  relatively  easy. 

"The  authors  have  illustrated  all  that  they  have  found  good  reason  to  regard  as  Jones's  work, 
and  their  capitally  produced  volume  forms  a  worthy  addition  to  the  history  of  the  Later 
Renaissance  in  England." — The  Building  News. 

"  An  admirable  and  most  useful  piece  of  work  .  .  .  the  volume  is  one  which  every 
architectural  library  should  possess." — The  Braider. 

2  vols.,  royal  4/0,  half  bound.  £2  2S.  net.  (Published  at  £$  5^.) 

ANCIENT  DOMESTIC  ARCHITECTURE  IN  GREAT 
BRITAIN.  By  F.  T.  DOLLMAN,  Architect.  Containing  161 
beautiful  Lithographic  Plates,  illustrating  by  means  of  careful 
measured  drawings  and  sketches  the  principal  examples  of 
Domestic  Architecture  in  England  prior  to  the  Renaissance, 
with  Analytical  and  Descriptive  Text. 

"Mr.  Dollman's  is  the  best  illustrated  and  most  generally  useful  book  on  the  civil  archi- 
tecture of  the  Middle  Ages.  The  buildings  here  drawn  and  described,  comprise  not  only 
dwelling-houses  of  varying  degrees  of  importance— from  the  mansion  of  a  lord-of-the-manor  or 
merchant-prince  to  the  cottage  of  a  small  tradesman  in  a  country  town— but  also  palaces,  col- 
leges, halls,  schools,  hospitals,  and  almshouses." — Arthur  S.  Flower,  M.A.,  F.S.A.,  A.R.l.B.A. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 


composition  down  to  the  most  minute  details  of  construction  and  of  ornamentation,  in  stone,  in 
tile,  in  timber,  and  in  iron."— Arthur  S.  Flower,  Esq.,  M.A.,  F.S.A. 


2  vols.,  royal  tfo,  cloth,  gilt.    £2  2s.  net.  (Published  at  £$  55.) 
DETAILS     OF    GOTHIC    ARCHITECTURE,    measured   and 
drawn  from  Existing  Examples  of  the  Xllth,  Xlllth,  XlVth, 
and  XVth  Centuries,  by  J.  K.  COLLING,  Architect.     Containing 
190  Lithographed  Plates,  chiefly  of  measured  drawings. 

"  Mr.  Colling's  work  on  the  Architecture  of  Mediaeval  England  seems  destined,  in  spite  of 
all  changes  of  fashion  both  in  draughtsmanship  and  in  popular  building,  never  to  become  obsolete. 
Such  beautiful  and  accurate  records  of  a  great  architectural  epoch  and  of  the  indigenous  art  of 
this  country,  have  an  inherent  value  and  interest  which  can  never  entirely  disappear.  The  illus- 
trations, nearly  all  of  them  carefully  measured  drawings,  offer  invaluable  assistance  towards 
understanding  and  comparing  the  various  .phases  of  Gothic  design,  from  the  general  lines  of 

position  down  to 
tile,  in  tin 

Royal  tfo,  cloth,  gilt.     i$s.  net.     (Published  at  £2  2s.) 

MEDIEVAL  FOLIAGE  AND  COLOURED  DECORATION 
IN  ENGLAND.  BY  JAS.  K.  COLLING.  A  series  of  Examples 
taken  from  Buildings  of  the  Twelfth  to  the  Fifteenth  Century 
Containing  76  Lithographic  Plates,  representing  600  examples. 

"  A  book  of  exceptional  and  very  nearly  unique  interest.  It  would  not  be  quite  accurate — 
recollecting  Pugin's  '  Gothic  Ornaments  '—to  say  that  this  work  of  Mr.  Colling  is  the  only  collec- 
tion that  exists  of  well-drawn  specimens  of  old  English  carved  work,  both  in  stone  and  wood,  and 
ranging  over  the  whole  of  the  Middle  Ages,  but  in  several  points  it  so  far  excels  the  older  work — 
its  only  rival— in  comprehensiveness,  that  for  most  purposes  it  may  unquestionably  be  regarded  as 
the  book  on  the  subject."— A.  S.  Flower,  Esq.,  M.A.,  F.S.A. 

Large  %vo,  art  canvas.     ics.  net. 

EUROPEAN  AND  JAPANESE  GARDENS.  A  Series  of  Papers 
on  Italian,  English,  French,  and  Japanese  Gardens.  Edited  by 
GLENN  BROWN.  With  148  views  and  plans  of  celebrated  gardens. 

Large  4/0,  art  canvas,  gilt.     £i  $s.  net. 

THE  ART  AND  CRAFT  OF  GARDEN  MAKING.  By 
THOMAS  H.  MAWSON,  Garden  Architect.  Second  Edition, 
revised  and  much  enlarged.  Containing  upwards  of  200 
Illustrations  (50  of  which  are  full-page)  of  perspective  views, 
plans,  and  details  of  gardens,  ranging  in  size  from  a  tiny 
cottage  garden  to  gardens  of  twelve  acres  in  extent. 

Folio,  half  morocco,  gilt.     £4  4^.  net. 

FORMAL  GARDENS  IN  ENGLAND  AND  SCOTLAND. 
Their  Planning  and  Arrangement,  Architectural  and  Orna- 
mental Features.  A  Series  of  Illustrations,  mainly  from  Old 
Examples,  with  an  Introduction  and  Descriptive  Accounts.  By 
H.  INIGO  TRIGGS,  A.R.I.B.A.  Containing  125  fine  Plates, 
73  from  the  Author's  Drawings,  and  52  from  Photographs 
specially  taken  ;  with  descriptive  text. 

"That  the  book  will  make  a  charming  addition  to  the  libraries  of  artistic-minded  people 
there  can  be  no  doubt  whatever,  and  to  the  lover  of  gardens,  from  an  architect's  point  of  view 
particularly,  we  can  hardly  imagine  a  more  welcome  or  elegant  publication.  — The  Building  News. 


s 

Crown  4/0,  art  canvas,  gilt.     £i  is.  net. 

OLD  COTTAGES  AND  FARM  HOUSES  IN  KENT  AND 
SUSSEX.  A  Series  of  100  Photographic  Plates  beautifully 
printed  in  Collotype  of  some  of  the  most  charming  Examples  of 
our  Minor  Domestic  Architecture.  Specially  photographed  by 
W.  GALSWORTHY  DAVIE,  with  descriptive  Notes  and  Sketches 
by  E.  GUY  DAWBER,  Architect,  F.R.I.B.A. 

"  All  who  are  interested  in  bygone  days  and  beautiful  objects  must  be  thankful  to  the  authors 
and  to  the  publisher  for  bringing  before  us,  in  such  charming  form,  this  tribute  to  the  artistic 
value  and  beauty  of  one  phase  in  the  history  of  our  native  building  craft." — Journal  of 
the  R. I.E. A. 

"Many  of  these  charming  old-world  places  have  furnished  our  architects  with  admirable 
types  of  how  cottages  can  be  built  gracefully,  and  with  fine  proportions  in  all  their  parts." — 
A  thencfum. 

"  Every  cottage  illustrated  has  interest  through  its  picturesqueness,  and  the  variety  of  them 
is  remarkable."—  The  Architect. 

"  All  lovers  of  our  domestic  architecture  should  buy  this  book." — The  Antiquary. 

Crown  4*0,  art  canvas,  gilt,     £i  is.  net. 

OLD  COTTAGES,  FARMS  AND  OTHER  HOUSES  OF 
THE  COTSWOLD  DISTRICT  OF  GLOUCESTERSHIRE. 
Being  examples  of  the  Smaller  Domestic  Architecture  of 
GLOUCESTERSHIRE,  OXFORDSHIRE,  NORTHANTS,  and  WORCES- 
TERSHIRE. Illustrated  on  100  Collotype  Plates  from  special 
Photographs  by  W.  GALSWORTHY  DAVIE.  With  an  Account  of 
the  Architecture  of  the  District,  and  many  Illustrations  from 
Drawings  by  E.  GUY  DAWBER,  F.R.I.B.A.  [In  the  Press. 

Crown  4/0,  art  canvas,  gilt.     £i  is.  net. 

OLD  COTTAGES,  FARMS  AND  OTHER  HOUSES  IN 
SHROPSHIRE,  HEREFORDSHIRE,  AND  CHESHIRE. 
Examples  of  the  Half-Timber  Buildings  remaining  in  these 
Counties.  100  Plates  printed  in  Collotype  from  special 
Photographs  by  J.  W.  PARKINSON,  with  Descriptive  Notes  and 
Sketches  by  E.  A.  OULD,  F.R.I.B.A. 

Large  8v0,  art  canvas,  gilt.     15^.  net. 

OLD  ENGLISH  DOORWAYS.  A  Series  of  Historical  Examples 
from  Tudor  Times  to  the  end  of  the  XVIIIth  Century.  Illus- 
trated on  70  Plates  reproduced  in  Collotype  from  Photographs 
specially  taken  by  W.  GALSWORTHY  DAVIE.  With  Historical 
and  Descriptive  Notes  on  the  subjects,  including  34  Drawings 
and  Sketches  by  H.  TANNER,  Junr.,  A.R.I. B.A.,  Author  of 
English  Interior  Woodwork." 

The  study  of  the  Doorway  as  a  feature  of  English  Architecture  during  the 
Renaissance  is  of  so  much  interest  that  surely  no  apology  is  necessary  for  the 
issue  of  the  present  volume,  which  presents  a  representative  series  of  examples 
ranging  over  the  whole  of  thi  period. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 


Imperial  ^to,  cloth,     i  os.  6d. 

ORDERS  OF  ARCHITECTURE  —  GREEK,  ROMAN,  and 
ITALIAN.  A  Collection  of  Typical  Examples  from  Normand's 
"  Parallels "  and  other  Authorities,  with  Notes  on  the  Origin 
and  Development  of  the  Classic  Orders,  and  descriptions  of 
the  plates,  by  R.  PHENE  SPIERS,  F.S.A.,  Director  of  the 
Architectural  School  of  the  Royal  Academy.  Fourth  edition, 
revised  and  enlarged,  containing  27  full-page  plates,  seven  of 
which  have  been  specially  prepared  for  the  work. 

' '  A  most  useful  work  for  architectural  students,  clearly  setting  forth  in  comparative  form  the 
various  orders.  Mr.  Spiers  gives  recognised  examples  of  the  principal  forms  of  capital  and  base, 
and  of  the  finer  and  bolder  profiles  of  entablatures,  with  their  decorative  complements.  A  good 
feature  of  the  plates  is  the  scale  below  each  in  English  feet.  Mr.  Spiers's  notes  are  also  very 
appropriate  and  useful." — The  British  Architect. 

"  An  indispensable  possession  to  all  students  of  architecture." — Architect. 

Large  folio,  cloth.     £TL  los.  net. 

EXAMPLES  OF  GREEK  AND  POMPEIAN  DECORATIVE 
WORK.  Measured  and  drawn  by  J.  CROMAR  WATT.  Con- 
taining 60  Collotype  Plates  (17  in.  x  13  in.)  reproduced  from 
the  original  Pencil  Drawings  of  the  Author,  and  comprising 
Architectural  Details,  Ornament  in  White  Marble,  Painted  and 
Modelled  Terra-cotta,  Mosaic  Pavement,  and  a  variety  of 
Ornamental  Bronze  Work. 

"  The  best  drawn  and  most  charming  book  of  illustration  of  classic  ornament  which  has  been 
published.  — The  Builder. 

Small  folio,  cloth,  gilt.      £i  $s.  net. 

THE  HISTORIC  STYLES  OF  ORNAMENT.  Containing 
1,500  Examples  of  the  Ornament  of  all  Countries  and  Periods, 
exhibited  in  100  Plates,  mostly  printed  in  Gold  and  Colours. 
With  Historical  and  Descriptive  Text  (containing  136  Illus- 
trations), translated  from  the  German  of  H.  DOLMETSCH. 

A    well-selected    "  Grammar    of    Ornament,"    which    gives    particular 
attention  to  the  Art  of  the  Renaissance. 

Royal  §vo,  cloth,  gilt.     5$.  net. 

A  MANUAL  OF  HISTORIC  ORNAMENT.  Treating  upon  the 
Evolution,  Tradition  and  Development  of  Architecture  and 
other  Applied  Arts.  Prepared  for  the  use  of  Students  and 
Craftsmen.  By  RICHARD  GLAZIER,  A.R.I.B.A.  Headmaster 
of  the  Manchester  School  of  Art.  Containing  500  Illustrations. 

"  Not  since  the  publication  of  Owen  Jones'  celebrated  '  Grammar  of  Ornament '  have  we 
seen  any  book,  brought  out  on  popular  lines,  that  could  compare  with  Mr.  Glazier's  '  Manual.' 
In  many  ways  it  is  the  better  book  of  the  two.  ...  It  simply  abounds  with  beautiful, 
delicately-drawn  illustrations,  and  forms  a  perfect  treasury  of  designs."—  The  Bookseller. 

"  It  would  be  difficult,  if  not  wellnigh  impossible,  to  find  a  more  useful  and  comprehensive 
book  than  this,  which  contains  examples  of  all  the  leading  groups  of  ornamental  design,  and  many 
more  minor  ones,  but  invariably  interesting  and  valuable.  "-7v£  Athenceum. 


Thick  Demy  Svo,  doth,  gilt.     1 2s.  6d. 

A  HANDBOOK  OF  ORNAMENT.  With  300  Plates,  containing 
about  3,000  Illustrations  of  the  Elements  and  the  Application 
of  Decoration  to  Objects.  By  F.  S.  MEYER,  Professor  at  the 
School  of  Applied  Art,  Karlsruhe.  3rd  English  Edition, 
revised  by  HUGH  STANNUS,  F.R.I.B.A. 

1  A  LIBRARY,  A  MUSEUM,  AN  ENCYCLOPAEDIA,  AND  AN  ART  SCHOOL  IN  ONE.     To  RIVAL  IT 

As  A  BOOK  OF  REFERENCE  ONE  MUST  FILL  A   BOOKCASE." — The  Studio. 

In  stout  wrapper-envelope.     2S.  6d.  net. 

AN  ALPHABET  OF  ROMAN  CAPITALS,  together  with  three 
sets  of  lower-case  letters  selected  and  enlarged  from  the  finest 
examples  and  periods.  Prepared  for  the  use  of  Schools.  By 
G.  WOOLLISCROFT  RHEAD,  R.E.,  Hon.  A.R.C.A.,  Lond.  Each 
letter  7  in.  square,  with  descriptive  text,  printed  on  strong 
drawing  paper. 

Professor  W.  R.  Lethaby  writes  : — "  I  am  very  glad  that  your  speci- 
men Alphabets  have  been  published.  Some  definitive  examples  to  which 
one  could  point  have  been  badly  wanted.  I  hope  every  Art  School  in  the 
country  will  soon  be  provided  with  a  copy,  and  in  that  case  I  don't  doubt 
we  shall  shortly  see  a  much  needed  improvement  in  this  simple  matter  of 
lettering." 

Crown  $>vo.  doth.     3*.  6d.  net. 

ALPHABETS,  OLD  AND  NEW.  Containing  150  complete 
Alphabets,  30  Series  of  Numerals,  Numerous  Facsimiles  of 
Ancient  Dates,  &c.  Selected  and  arranged  by  LEWIS  F.  DAY. 
Preceded  by  a  short  account  of  the  Development  of  the 
Alphabet.  With  Modern  Examples  specially  Designed  by 
WALTER  CRANE,  PATTEN  WILSON,  A.  BERESFORD  PITE,  the 
Author,  and  others.  The  most  handy,  useful,  and  compre- 
hensive work  on  the  subject. 

"  Everyone  who  employs  practical  lettering  will  be  grateful  for 'Alphabets,  Old  and  New.' 
Mr.  Day  has  written  a  scholarly  and  pithy  introduction,  and  contributes  some  beautiful  alphabets 
of  his  own  design."—  The  Art  Journal. 

Crown  8w,  doth.     $s.  net. 

LETTERING  IN  ORNAMENT.     An  Enquiry  into  the  Decora- 
tive Use  of  Lettering,  Past,  Present  and  Possible.     By  LEWIS  F. 
DAY.     With  200  Illustrations  from  Photographs  and  Drawings. 
A  companion  volume  to  "  Alphabets,  Old  and  New." 

Crown  Svo,  doth.     $s.  net. 

ART  IN  NEEDLEWORK  :  A  BOOK  ABOUT  EMBROIDERY.  By 
LEWIS  F.  DAY  and  MARY  BUCKLE.  Second  edition,  revised, 
containing  80  full-page  Plates  reproduced  from  photographs, 
and  45  Illustrations  in  the  text. 

An  invaluable  Review  of  the  Art  and  Practice  of  Embroidery. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn, London. 


MR.  LEWIS  F.  DAY'S  TEXT-BOOKS  of  ORNAMENTAL  DESIGN. 

Demy  %vo,  cloth,  gilt.     TS.  6d.  net. 

PATTERN  DESIGN.  A  Book  for  Students,  treating  in  a  prac- 
tical way  of  the  Anatomy,  Planning,  and  Evolution  of  Repeated 
Ornament.  Containing  300  pages  of  text,  with  upwards  of  300 
illustrations. 

"  Every  line  and  every  illustration  in  this  book  should  be  studied  carefully  and  continually 
by  everyone  having  any  aspiration  toward  designing.  It  would  probably  be  going  a  little  too 
far  to  assert  that  anyone  studying  this  book  throughout  would  become  a  designer,  but  it  is 
certainly  a  fact  that  designing  would  be  rendered  comparatively  easy  to  those  having  a  complete 
knowledge  of  its  contents  ;  while  it  is  equally  true  that  the  best  artists  could  not  produce  designs 
of  any  value  unless  they  understood  the  principles  so  clearly  explained  and  admirably  illustrated 
in  this  work." — The  Decorator. 

Demy  %vo,  cloth,  gilt,  uniform  with  the  above. 

ORNAMENT  AND  ITS  APPLICATION.  A  Book  for  Students 
treating  in  a  practical  way  of  the  Relation  of  Design  to  Material 
Tools,  and  Methods  of  Work.  By  LEWIS  F.  DAY.  With  about 
300  Illustrations  of  Decorative  Objects  and  Ornament. 

[/72  preparation. 

Thick  crown  %vo,  cloth,  gilt.     i2s.  6d. 

NATURE  IN  ORNAMENT.  An  Enquiry  into  the  Natural 
Element  in  Ornamental  Design,  and  a  Survey  of  the  Orna 
mental  Treatment  of  Natural  Forms.  With  upwards  of  450 
Illustrations  of  Design  and  Treatment  in  Ornament,  Old  and 
New.  3rd  Edition,  revised  and  enlarged. 

"A  book  more  beautiful  for  its  illustrations  or  one  more  helpful  to  Students  of  Art  can 
hardly  be  imagined." — The  Queen. 

"  The  Treatise  should  be  in  the  hands  of  every  Student  of  Ornamental  Design.  It  is  pro- 
fusely and  admirably  illustrated,  and  well  printed." — Magazine  of  Art. 

Crown  %vo,  art  linen,  35-.  6d. 

SOME  PRINCIPLES  OF  EVERY-DAY  ART.  Second 
Edition,  revised,  with  numerous  Illustrations. 

"If  anybody  wants  a  sensible  book  on  Art  as  applied  to  everyday  ornament,  let  him  buy 
Mr.  Day's  nicely-piinted  little  volume.  Easy  to  follow,  well  arranged  and  extremely  concise'. 
.  .  .  .  Mr.  Day  knows  what  to  say  and  how  to  say  it." — Athenceum, 


Medium  8vo,  cloth,  gilt.     £i  is.  net. 

WINDOWS :  A  BOOK  ABOUT  STAINED  AND  PAINTED 
GLASS.  By  LEWIS  F.  DAY.  Second  edition,  revised,  con- 
taining 50  full-page  plates,  and  upwards  of  200  other  illustrations 
in  the  text,  of  Historical  Examples. 

"Contains  a  more  complete  account — technical  and  historical— of  stained  and   painted  glass 
than  has  previously  appeared  in  this  country." — The  Times. 


"A  twentieth-century  Herbal"— The  Art  Journal. 

STUDIES  IN  PLANT  FORM  FOR  THE  USE  OF  STUDENTS, 
DESIGNERS,  AND  CRAFTSMEN.  By  G.  WOOLLISCROFT  RHEAD, 
R.E.,  Hon.  A.R.C.A.  Containing  25  photo-lithographic  plates, 
reproduced  in  black  and  white  from  the  author's  drawings, 
illustrating  upwards  of  sixty  varieties  of  Plants,  together  with 
over  eighty  illustrations  of  Detail.  The  whole  intended  to 
demonstrate  the  method  of  deriving  ornamental  suggestion  from 
natural  growths.  Folio,  in  cloth  portfolio,  20^.  net. 

The  size  of  the  drawings  is   15  ins.   by   nins.,  printed  on  strong  plate 
paper,  size  17^  ins.  by  13  ins. 

Mr.  Walter  Crane,  writing  to  the  author,  says  :— "  I  think  your  'Studies  in  Plant  Form 
are  well  selected,  and  powerfully  drawn,  and  give  the  characteristics  of  growth  and  structure 
very  definitely,  in  a  way  likely  to  be  useful  to  students  and  designers." 

' '  Mr.  Rhead's  manner  is  reminiscent  of  the  old  herbalists.  His  broad  and  manly  draughts- 
manship ought  of  itself  to  commend  his  studies  to  the  '  students,  designers,  and  craftsmen  '  to 
whom  he  dedicates  them.  Drawings  more  trustworthy  have  not  been  published  in  our  day,  nor 
yet  studies  upon  which  they  could  so  surely  rely  for  information. 

"  Mr.  Rhead  has  an  eye  for  form  and  a  rare  faculty  of  rendering  it  in  line  about  which  there 
is  no  possible  mistake. " —  The  A  rt  Journal. 


Imperial  4/0,  handsomely  bound  in  cloth  gilt,     ^i  5.5-.  net. 

DECORATIVE  FLOWER  STUDIES  for  the  use  of  Artists, 
Designers,  Students  and  others.  A  series  of  40  Coloured 
Plates,  printed  by  hand  by  a  stencil  process  in  facsimile  of  the 
original  drawings,  accompanied  by  350  Studies  of  Detail 
showing  the  Development  of  the  Plant  in  successive  stages. 
With  Descriptive  Notes.  By  J.  FOORD. 

"  A  truly  valuable  and  beautiful  book The  coloured  plates  are  nearly  all  good  : 

they  have  a  certain  spaciousness  of  treatment  that  is  full  of  delicacy  and  freedom  ;  and  we  have 
no  doubt  at  all  that  the  book,  considered  as  a  whole,  is  a  real  gain  to  all  who  take  delight  in  the 
decorative  representation  of  flowers."—  The  Studio. 

"  The  author  is  duly  regardful  of  the  designer's  wants,  and  supplements  the  coloured  page 
by  outline  drawings  of  details  likely  to  be  of  use  to  him.  In  these  he  will  find  flowers  in  various 
stages  of  growth,  in  bud,  in  full  bloom,  over-blown,  and  in  seed  ;  and  often  various  views  of 
these,  as  well  as  diagrams  of  the  parts  of  the  flower,  and  sections." — The  Art  Journal. 


Crown  Sv0,  cloth.     $s.  6d.  net. 

DECORATIVE    BRUSHWORK    AND    ELEMENTARY    DE- 
SIGN.    A  Manual  for  the  Use  of  Teachers  and  Students  in 
Elementary,   Secondary   and  Technical  Schools.       By  HENRY 
CADNESS,    Second   Master   of   the    Municipal   School   of  Art: 
Manchester,     With  upwards  of  400  Examples  of  Design. 

SYNOPSIS  OF  CHAPTERS  : — Materials. — Preparatory  Work.— 
Methods  of  Expression.— Elementary  Forms  of  Ornament. — 
Natural  Forms. — Influences  in  Styles. — Application  of  Study. 

"  Admirable  indeed  is  Mr.  Cadness's  book Conciseness  and  brevity,  with  no  loss 

of  clearness,  is  noticeable  in  the  author's  treatment  of  his  subject."—  The  Builder. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London, 
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Folio,  buckram,  gilt     ^5    5-r.  net. 

OLD  SILVERWORK,  CHIEFLY  ENGLISH,  FROM  THE 
XVth  TO  THE  XVIIIth  CENTURIES.  A  series  of  choice 
examples  selected  from  the  unique  loan  collection  exhibited  at 
St.  James's  Court,  London,  in  aid  of  the  funds  of  the  Children's 
Hospital,  supplemented  by  some  further  fine  specimens  from 
the  collections  of  the  Dukes  of  Devonshire  and  Rutland. 
Edited,  with  Historical  and  Descriptive  Notes,  by  J.  STARKIE 
GARDNER,  F.S.A.  Containing  121  beautiful  collotype  plates 
reproduced  in  the  most  effective  manner. 

The   edition   of  this   work  is  limited  to  500   copies,    of  which   400   are 
already  disposed  of. 

Folio,  cloth,  gilt.     £i  i6s.net. 

ENGLISH  INTERIOR  WOODWORK  of  the  XVI.,  XVII.,  and 
XVIII.  Centuries.  A  series  of  50  Plates  of  Drawings  to  scale 
and  Sketches,  chiefly  of  domestic  work,  illustrating  a  fine  series 
of  examples  of  Chimney  Pieces,  Panelling,  Sides  of  Rooms, 
Staircases,  Doors,  Screens,  &c.,  &c.,  with  full  practical  details 
and  descriptive  text.  By  HENRY  TANNER,  Jun.,  A. R. I.E. A., 
Joint  Author  of  "  Some  Architectural  Works  of  Inigo  Jones." 

Large  %vo,  cloth,  gilt.     1 2 s,  6d.  net. 

THE  DECORATION  OF  HOUSES.  A  Study  of  House 
Decoration  during  the  Renaissance  Period,  with  suggestions  for 
the  decorative  treatment,  furnishing,  and  arrangement  of  modern 
houses.  By  EDITH  WHARTON  and  OGDEN  CODMAN,  Architect. 
With  56  full-page  Photographic  Plates  of  views  of  Rooms, 
Doors,  Ceilings,  Fireplaces,  various  pieces  of  Furniture,  &c. 

"  The  book  is  one  which  should  be  in  the  library  of  every  man  and  woman  of  means,  for  its 
advice  is  characterised  by  so  much  common  sense  as  well  as  by  the  best  of  taste." — The  Queen. 

Large  folio,  handsomely  bound  in  old  style.     £i  IDS.  net. 

THE  DECORATIVE  WORK  OF  ROBERT  AND  JAMES 
ADAM.  Being  a  Reproduction  of  all  the  Plates  illustrating 
DECORATION  and  FURNITURE  from  their  "WORKS  IN  ARCHITEC- 
TURE," published  1778 — 1812.  Containing  30  large  folio  Plates 
(size,  19  inches  by  14  inches)  giving  about  100  examples  of 
Rooms,  Ceilings,  Chimney-pieces,  Tables,  Chairs,  Vases,  Lamps, 
Mirrors,  Pier-glasses,  Clocks,  &c.,  &c.,  by  these  famous 
Eighteenth-century  Designers. 

This  volume  contains  every  plate  of  decorative  value  from  the  complete 
work,  which  now  fetches  ^70,  and  therefore  forms  a  complete  key  to  the 
graceful  style  for  which  the  Brothers  Adam  are  so  universally  renowned. 
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Medium  Svo,  cloth  gilt,   i$s.  net. 

OLD  CLOCKS  AND  WATCHES  AND  THEIR  MAKERS. 
Being  an  Historical  and  Descriptive  Account  of  the  different 
Styles  of  Clocks  and  Watches  of  the  Past  in  England  and 
Abroad,  to  which  is  added  a  List  of  1 0,000  Makers.  By  F.  J. 
BRITTEN.  Second  edition,  much  enlarged,  with  700  illus- 
trations, mostly  reproduced  from  photographs.  740  pages. 

"To  Mr.  Britten — long  known  for  his  contributions  to  the  history  of  horology — we  are  at 
length  indebted  for  a  book  worthy  of  the  theme.  .  .  .  It  is  a  book  which  may  be  augmented 
in  the  future,  but  will  scarcely  be  replaced,  and  which  holds,  in  its  wiy,  a  unique  position  in 
literature.  .  .  .  To  the  collector  and  amateur  it  is  indispensable." — Notes  and  Queries. 

Small  folio,  cloth,  gilt,  old  style.  £2  IQS.  net. 
HEPPLEWHITE'S  CABINET-MAKER  AND  UPHOL- 
STERER'S GUIDE;  or,  Repository  of  Designs  for  every  article 
of  Household  Furniture  in  the  newest  and  most  approved  taste. 
A  complete  facsimile  reproduction  of  this  rare  work  (published 
in  1794),  containing  nearly  300  charming  Designs  on  128  Plates. 

Original  copies  when  met  with  fetch  from  £17  to  ;£i8. 

"  Hepplewhite's  designs  are  characterised  by  admirable  taste  and  perfect  workmanship.  .  .  . 
they  are  kept  clear  of  the  pitfalls  which  proved  so  fatal  to  the  reputation  of  Chippendale,  and  not 
a  few  of  them  attain  to  a  standard  of  refinement  beyond  which  it  seems  hardly  possible  to  go." — 
1'he  Cabinet  Maker. 

Folio,  half -cloth.     ^3  155-.  net,  or  strongly  bound  in 
half-calf  £4  4s.  net. 

CHIPPENDALE'S  THE  GENTLEMAN  AND  CABINET- 
MAKER'S DIRECTOR.  A  complete  facsimile  of  the  3rd 
and  rarest  Edition  (1762),  containing  200  Plates  of  Designs  of 
Chairs,  Sofas,  Beds  and  Couches,  Tables,  Library  Book-cases, 
Clock-cases,  Stove  Grates,  &c.,  &c. 

Large  4/0,  cloth,  gilt.     £i  is.  net. 

EXAMPLES  OF  OLD  FURNITURE,  English  and  Foreign, 
Drawn  and  described  by  ALFRED  ERNEST  CHANCELLOR.  Con- 
taining 40  Photo-lithographic  Plates  exhibiting  some  100 
examples  of  Elizabethan,  Stuart,  Queen  Anne,  Georgian,  and 
Chippendale  Furniture ;  and  an  interesting  variety  of  Continental 
Work.  With  Historical  and  Descriptive  Notes. 

Demy  4/0,  art  linen,  gilt.     £i  $s.  net. 

COLONIAL  FURNITURE  IN  AMERICA.  BY  LUKE  VINCENT 
LOCKWOOD.  An  Historical  and  Descriptive  Handbook  of 
the  Old  English  and  Dutch  Furniture  chiefly  of  the  i7th 
and  1 8th  Centuries  introduced  into  America  by  the  Colonists. 
With  300  Illustrations,  of  Chests,  Couches,  Sofas,  Tables,  Chairs, 
Settees,  Cupboards,  Sideboards,  Mirrors,  Chests  of  Drawers, 
Bedsteads,  Desks,  &c. 

B.    T.     BATSFORD, 

PUBLISHER, 

94,  High  Holhorn,  London. 
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Imperial  4/0,  cloth,  gilt.     £i  8s. 

DETAILS  OF  GOTHIC  WOOD  CARVING.  Being  a  series 
of  Drawings  from  original  work  of  the  XlVth  and  XVth 
Centuries.  By  FRANKLYN  A.  CRALLAN.  Containing  34  Photo- 
lithographic Plates,  two  of  which  are  double,  illustrating  some 
of  the  finest  specimens  of  Gothic  Wood  Carving  extant.  With 
sections  where  necessary,  and  descriptive  text. 

"  This  admirable  work  is  one  of  great  interest  and  value.  .  .  .  It  will  be  invaluable  to 
the  wood  carver,  as  the  drawings  possess  all  the  strength  and  vigour  of  the  original  work."— 

Education 

FRENCH  WOOD  CARVINGS  FROM  THE  NATIONAL 
MUSEUMS.  A  series  of  Examples  printed  in  Collotype  from 
Photographs  specially  taken  from  the  Carvings  direct.  Edited 
by  ELEANOR  ROWE.  Part  I.,  Late  1 5th  and  Early  i6th  Century 
Examples;  Part  II.,  1 6th  Century  Work;  Part  III.,  iyth  and 
1 8th  Centuries.  The  3  Series  complete,  each  containing  18  large 
folio  plates,  with  Descriptive  Letterpress,  folio,  in  portfolios, 
price  i2S.  each  net ;  or  handsomely  half-bound  in  one  volume, 
£2  5*.  net. 

"  This  invaluable  collection  .  .  .  should  be  possessed  by  every  carver,  both  professional 
:ind  amateur.  .  .  .  The  plates  are  on  so  large  a  scale,  and  are  so  clearly  produced,  that  they 
become  equivalent,  for  the  purposes  of  study,  to  the  original  works." — The  Architect. 

Demy  4/0,  half-bound.     los.  6d. 

ECCLESIASTICAL  WOODWORK.  A  Series  of  Examples  of 
Stalls,  Screens,  Book-Boards,  Roofs,  Pulpits,  &c.,  illustrated  on 
21  beautifully  engraved  Copper  Plates,  from  drawings  by 
T.  TALBOT  BURY,  Architect. 


Folio  j  cloth,  gilt.     £2  25.  net. 

OLD  OAK  ENGLISH  FURNITURE.  A  Series  of  Measured 
Drawings,  with  some  examples  of  Architectural  Woodwork, 
Plasterwork,  Metalwork,  Glazing,  &c.  By  J.  W.  HURRELL, 
Architect.  Containing  no  full-page  Plates  reproduced  by 
photo-lithography. 

For  ingenuity  and  quaintness  of  design,  richness  of  moulding,  and 
profusion  of  ornament,  the  old  oak  furniture  of  England  is  probably 
unsurpassed  by  the  contemporaneous  work  of  any  other  country. 

In  the  present  volume  Mr.  Hurrell  has  striven  to  represent  by  accurate 
measurement  and  delineation  to  scale  the  true  spirit  of  the  work  in 
exhaustive  detailed  analysis  of  its  construction  and  design.  The  examples 
illustrated  include  a  great  variety  of  subjects,  and  are  selected  from  mansions 
and  other  buildings  chiefly  in  Lancashire  and  Cheshire. 
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Crown  Sv0,  paper  covers,     is. 

HINTS  ON  WOOD  CARVING  FOR  BEGINNERS.  By 
ELEANOR  ROWE.  Fourth  Edition,  revised  and  enlarged, 
with  numerous  illustrations. 

"  The  most  useful  and  practical  small  book  on  wood-carving  we  know  of." — Builder. 
"  Full  of  sound  directions  and  good  suggestions." — Magazine  of  Art, 

Crown  &vo,  paper  covers,     is. 

HINTS  ON  CHIP  CARVING.  (Class  Teaching  and  other 
Northern  Styles.)  By  ELEANOR  ROWE.  With  40  Illustrations. 

"  A  capital  manual  of  instruction  in  a  craft  that  ought  to  be  most  popular." 

Saturday  Rez'ieiv 

Crown  %vo,  paper  covers,      is.  net. 

THE  ART  OF  BRASS  REPOUSS6.  A  Manual  of  Practical 
Instruction  for  the  Use  of  Amateurs.  By  GAWTHORP,  Art 
Metal  Worker  to  His  Majesty.  With  a  Prefatory  Note  by  the 
Rt.  Hon.  the  Countess  Amherst.  Third  edition,  revised  and 
enlarged,  with  43  illustrations. 

4/0,  bound  in  old  style.     55.  net. 

A  BOOK  OF  SUNDRY  DRAUGHTES  FOR  LEADED  GLASS. 
By  WALTER  GIDDE.  Containing  114  Plates  of  Designs  for 
Lead  Glazing,  with  Recipes  on  Glass  Painting,  &c.  The  whole 
reproduced  in  facsimile  of  the  rare  original  published  in  1615. 

%*  Only  100  copies  are  for  sale  of  this  quaint  old  treasury  of  decorated 
drawings  for  leaded  glass. 

Imperial  folio,  buckram,  gilt.     ^3  $s.  net. 

ENGLISH  AND  SCOTTISH  WROUGHT  IRONWORK.  A 
Series  of  Examples  of  English  Ironwork  of  the  best  period,  with 
which  is  included  most  that  now  exists  in  Scotland.  By  BAILEY 
SCOTT  MURPHY,  Architect.  Containing  80  fine  Plates  (size 
21 J  in.  by  14 J  in)  68  reproduced  from  measured  drawings,  and 
the  remaining  1 2  from  photographs  specially  taken.  With  De- 
criptive  Text. 

Demy  8v0,  cloth.     6s. 

A  HANDBOOK  OF  ART  SMITHING.  By  F.  S.  MEYER, 
Author  of  "  A  Handbook  of  Ornament."  With  an  Introduction 
by  J.  STARKIE  GARDNER.  Containing  214  Illustrations. 

"An  excellent,  clear  and  intelligent,  and,  so  far  as  its  size  permits,  complete  account  of  the 
craft  of  working  in  iron  for  decorative  purposes  ....  Replete  with  illustrations  of  well- 
chosen  specimens  of  the  leading  styles  and  applications  of  the  craft." — The  Atheneeum. 

"  A  most  excellent  manual,  crowded  with  examples  of  ancient  work.  The  Introduction  is 
by  Mr.  Starkie  Gardner,  and  students  know  what  that  name  implies." — The  Studio. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 


Demy  8v0,  cloth.     25.  6d.  net. 

THE  PRINCIPLES  OF  ARCHITECTURAL  PERSPECTIVE, 
Prepared  for  the  Use  of  Students,  &c.,  with  chapters  on  Iso- 
metric Drawing  and  the  Preparation  of  Finished  Perspectives. 
By  G.  A.  T.  MIDDLETON,  A. R. I.E. A.  Illustrated  with  51 
Diagrams  and  8  finished  Drawings  by  various  Architects. 

Demy  4/0,  cloth,  gilt.     75-.  6d.  net. 

ARCHITECTURAL  DRAWING.  A  Text-book  with  special 
reference  to  artistic  design.  By  R.  PHENE  SPIERS,  F.S.A., 
Author  of  "The  Orders  of  Architecture,"  &c.  New  edition, 
with  28  full-page  and  folding  Plates. 

Crown  Svo,  art  linen.    $s.  6d.  net. 

PEN  DRAWING.  AN  ILLUSTRATED  TREATISE.  By  CHARLES  D. 
MAGINNIS,  Instructor  in  Pen  Drawing,  Boston  Architectural 
Club.  With  a  special  chapter  on  Architectural  Drawing.  Illus- 
trated by  72  Reproductions  of  the  Work  of  the  principal 
Black-and-White  Artists,  Practical  Diagrams,  &c. 

Large  Imperial  8v0,  cloth,  gilt,    i  o>s.  net. 

THE  PRINCIPLES  OF  ARCHITECTURAL  COMPOSITION. 
An  attempt  to  Order  and  Phrase  Ideas  which  have  hitherto 
been  only  felt  by  the  Instinctive  Taste  of  Designers.  By  J.  B. 
ROBINSON,  Architect.  With  300  Illustrations  of  Ancient  and 
Modern  Buildings  in  elucidation  of  the  points  dealt  with. 

"THIS  POWERFUL  and  INTELLIGENT  EXPOSITION  of  THE  GREAT  PRINCIPLES  of  ARCHI- 
TECTURAL DESIGN  will  enable  the  student  to  study  in  a  vastly  more  intelligent  way,  and  will 
help  the  practitioner  toward  the  happy  and  ennobling  career  of  the  artist  rather  than  the  less 
attractive  life  of  those  who  merely  plan  and  erect  buildings  to  order." — Russell  Sturgis. 

Large  §vo,  cloth,  gilt.   6s.  net. 

THE    PRINCIPLES    OF    ARCHITECTURAL    PLANNING. 
By  PERCY  L.  MARKS,  Architect.     With  Notes  on  the  Essential 
Features  and  Requirements  of  Different  Classes  of  Buildings. 
*  Illustrated  by  80  Plans  mainly  of  Important  modern  Buildings. 

Square  &vo,  cloth,  gilt.     6s.  net. 

FARM  BUILDINGS:  THEIR  CONSTRUCTION  AND 
ARRANGEMENT.  By  A.  DUDLEY  CLARKE,  F.S.I.  3rd 
Edition,  revised  and  much  enlarged.  With  new  chapters  on 
Cottages,  Homesteads  for  Small  Holdings,  Iron  and  Wood 
Roofs,  Repairs  and  Materials,  Notes  on  Sanitary  Matters,  &c. 
Containing  52  Lithographic  Plates,  and  other  Illustrations  of 
Plans,  Sections,  Elevations,  Details  of  Construction,  &c. 

Adopted  as  the  text-book  by  the  Surveyors'  Institution. 
||  Mr.  Clarke's  Handbook  is  the  best  of  its  kind." — Surveyor. 

"  Both  for  the  construction  of  new  and  the  modernising  of  old  buildings  the  book  may  be 
consulted  with  the  fullest  confidence." — Land  Agents'  Record. 

"  To  architects  and  surveyors,  whose  lot  it  may  be  to  plan  or  modify  buildings  of  the  kind 
the  volume  will  be  of  singular  service."— Builders  Journal. 
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3  vols.,  large  folio,  strongly  bound  in  buckram,  gilt.  ^15  155.  net. 
MODERN  OPERA  HOUSES  AND  THEATRES.  Examples 
of  Playhouses  recently  erected  in  Europe.  With  Descriptive 
Accounts,  a  Treatise  on  Theatre  Planning  and  Construction, 
and  Supplements  on  Stage  Machinery,  Theatre  Fires,  and  Pro- 
tective Legislation.  By  EDWIN  O.  SACHS,  Architect.  Complete 
in  Three  Grand  Folio  Volumes,  containing  over  200  large 
Folio  Plates,  reproduced  in  the  best  manner  by  Photo-litho- 
graphy, and  some  600  Diagrams,  interspersed  in  the  350  pages 
of  Text. 

"  Mr.  Sachs  has  given  us  a  work  which  most  usefully  and  adequately  fills  a  gap  in  architec- 
tural literature.  In  dealing  with  the  many  buildings  included  in  this  work,  Mr.  Sachs  is  at 
infinite  pains  to  illustrate  every  important  detail,  and  to  give  that  statistical  information  in  the 
letterpress  which  is  so  essential  to  its  practical  value  from  an  architect's  point  of  view." — The 
British  Architect. 

"The  undertaking  surpasses  anything  of  the  kind  ever  attempted  in  this  country." — The 
Building  News. 

"Mr.  Sachs's  task  in  undertaking  the  treatise  might  be  called  herculean;  he  has  acquitted 
himself  like  a  strong  man,  and  there  is  no  sign  of  weakness  to  the  close.  With  the  information 
respecting  -details  furnished  by  the  third  volume,  the  subscribers  are  in  a  fair  way  to  be  qualified 
as  experts.  .  .  .  It  is  a  work  for  architects,  and  one  which  they  will  recognise  in  its  depart- 
ment as  worthy  of  their  august  art." — The  Architect. 

Square  &v#,  doth,  gilt.    *js.  6d. 

STABLE  BUILDING  AND  STABLE  FITTING.  A  Treatise 
on  the  Planning,  Arrangement,  Construction  and  Drainage  of 
Stables.  By  BYNG  GIRAUD,  Architect.  With  56  Plates  and 
numerous  Illustrations. 

Crown  %vo,  paper  covers,     is. 

HORTICULTURAL  BUILDINGS:  THEIR  CONSTRUC- 
TION, HEATING,  INTERIOR,  FITTINGS,  &c.  By 
F.  A.  FAWKES.  With  123  Illustrations. 

2  vols.,  crown  Sv0,  cloth,  gilt.     *]s.  6d. 

CONCRETE:  ITS  USE  IN  BUILDING.  By  THOS.  POTTER. 
Second  Edition,  greatly  enlarged,  containing  500  pages  of 
Text,  and  100  Illustrations. 

This  work  deals  with  walls,  paving,  roofs,  floors,  and  other  details  of 
Concrete  Construction,  and  fully  describes  the  latest  methods  for  rendering 
buildings  fire-proof. 

2  vols.,  large  8v0,  cloth,  gilt.     £i  $s.  net. 

FACTS  ON  FIRE  PREVENTION.  An  enquiry  into  the  Fire- 
Resisting  Qualities  of  various  Materials  and  Systems  of  Con- 
struction, conducted  by  the  British  Fire  Prevention  Committee. 
Edited  by  EDWIN  O.  SACHS,  Architect,  Author  of  "  Modern 
Theatres."  Containing  Accounts  of  Tests  of  Floors,  Ceilings, 
Partitions,  Doors,  Curtains,  &c.,  with  100  full-page  Plates,  and 
many  other  Illustrations  from  Photographs  and  Drawings ;  also 
Plans  of  the  Testing  Chambers,  Diagrams  of  Temperature,  &c. 
An  important  contribution  to  the  science  of  fire-protective  construction. 

B.    T.    BATS  FORD, 

PUBLISHER, 

94,  High  Holborn,  London. 


i6 
Folio  buckram,  gilt.     £i  is.  net. 

THE  ROYAL  INSURANCE  COMPANY'S  BUILDING, 
LIVERPOOL.  By  J.  FRANCIS  DOYLE,  Architect.  An  Illus- 
trated Monograph  on  this  fine  Building,  containing  31  large 
Plates  of  Exterior  and  Interior  Views,  reproduced  from  Special 
Photographs,  with  Descriptive  Text,  by  J.  NEWBY  HETHERING- 
TON,  including  16  further  Illustrations  of  Plans,  Details  of  Con- 
struction, Sculptures,  &c. 

Large  Imperial  &vo,  doth,  gilt.     £\   $s.  net. 

MODERN  SCHOOL  BUILDINGS,  ELEMENTARY  AND  SECONDARY. 
A  Treatise  on  the  Planning,  Arrangement  and  Fitting  of  Day 
and  Boarding  Schools.  With  special  chapters  on  the  Treatment 
of  Class-Rooms,  Lighting,  Warming,  Ventilation  and  Sanitation. 
By  FELIX  CLAY,  B.A.,  Architect.  500  pp.  with  400  illustrations 
of  plans,  perspective  views,  constructive  details  and  fittings. 

"Mr.  Clay  has  produced  a  work  of  real  and  lasting  value.  It  reflects  great  credit  on  his 
industry,  ability,  and  judgment." — The  Builder. 

"  It  gives  the  practising  architect  as  well  as  the  student  that  complete  and  full  information 
upon  most  subjects  connected  with  the  planning  and  erecting  of  schools  that  he  really  needs. 
.  .  .  .  Mr.  Clay  is  to  be  congratulated  upon  having  produced  a  book  of  the  greatest  value, 
and  one  which  is  likely  to  be  the  standard  work  upon  the  subject  for  many  a  year  to  come." 

London  Architectural  Association  Notes. 

"  To  the  architect  and  the  schoolmaster  alike  it  will  prove  an  invaluable  work  of  reference. 
Every  type  of  secondary  and  elementary  school  is  fully  illustrated  and  adequately  des-cribed." 

The  School  World. 

Demy  &v&,  cloth,  gilt.     75.  6d.  net 

THE  PLANNING  AND  FITTING-UP  OF  CHEMICAL  AND 
PHYSICAL  LABORATORIES.  With  Notes  on  the  Venti- 
lation, Warming  and  Lighting  of  Schools.  By  T.  H.  RUSSELL, 
M.A.,  Architect.  Illustrated  by  36  Plans  of  Laboratories, 
Working  Drawings,  Sketches  and  Diagrams  of  Fittings  and 
other  Details. 

All  questions  that  usually  arise  in  connection  with  the  erection  of  new 
laboratories,  or  the  conversion  of  ordinary  rooms  for  this  purpose,  are  fully 
dealt  with.  The  important  subject  of  fittings  is  dealt  with  in  great  detail, 
such  points  as  size,  design,  and  construction,  as  well  as  the  advantages 
and  disadvantages  of  the  various  materials  that  can  be  employed,  being  fully 
discussed. 

Large  4/0,  art  linen,  gilt.     i$s.  net. 

COUNTRY  HOMES.  A  Series  of  Illustrations  of  Modern 
English  Domestic  Architecture,  including  Examples  by  Leonard 
Stokes,  James  Ransome,  Bateman  and  Bateman,  R.  F.  Atkinson, 
Arnold  Mitchell,  Ernest  Newton,  C.  F.  A.  Voysey,  E.  Guy 
Dawber,  C.  H.  B.  Quennell,  Wimperis  and  Arber,  and  other  archi- 
tects. Containing  50  Photo-lithographic  and  Ink-photo  Plates. 
The  above  plates  have  been  specially  selected  from  the  Professional 
Journals  of  the  last  few  years,  as  illustrating  typical  examples  of  our 
English  Country  Houses,  designed  by  leading  architects. 
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Demy  tfo,  doth,  gilt     los.  6d.  net. 

HOMES  FOR  THE  COUNTRY.  A  Collection  of  Designs  and 
Examples  of  recently  executed  works.  By  R.  A.  BRIGGS, 
Architect,  F.R.I. B.A.,  Soane  Medallist.  Containing  48  full- 
page  Plates  of  Exterior  and  Interior  Views  and  Plans.  With 
descriptive  notes. 

This  work  forms  a  companion  to  the  Author's  "Bungalows,"  and  contains 
an  entirely  fresh  series  of  examples. 

"  Mr.  Briggs's  book  will  be  valuable  to  anyone  who  is  contemplating  the  building  of  a 
country  house  after  his  own  fancy.  The  treatment  of  the  hall  sitting-room  is  especially  good, 
and  the  arrangement  of  the  rooms  generally  reveals  A  MASTER  HAND  AT  THIS  CLASS  OF 
ARCHITECTURE." — The  Pall  Mall  Gazette. 

Demy,  4*0,  cloth,  gilt.     i2s.  bd. 

BUNGALOWS  AND  COUNTRY  RESIDENCES.  A  Series  of 
Designs  and  Examples  of  executed  Works.  By  R.  A.  BRIGGS, 
F.R.I.B.A.  5th  and  enlarged  Edition,  containing  47  Photo- 
lithographic Plates,  many  of  which  are  new  to  this  edition. 
With  descriptions,  including  the  actual  cost  of  those  which  have 
been  built,  and  the  estimated  cost  of  those  not  yet  erected. 

"  Economy,  convenience,  and  comfort  in  small  country  houses  are  important  elements,  and 
these  have  been  studied  with  an  artistic  appreciation  of  effect  and  rural  charm  in  Mr.  Briggs* 
designs." — The  Building  News. 

"  Those  who  desire  grace  and  originality  in  their  suburban  dwellings  might  take  many  a 
valuable  hint  from  this  book." — Times. 

Imperial  4/0,  cloth,  gilt.     £i  is.  net. 

A  BOOK  OF  COUNTRY  HOUSES.  Containing  62  Plates 
reproduced  from  Photographs  and  Drawings  of  Perspective 
Views  and  Plans  of  a  variety  of  executed  examples,  ranging  in 
size  from  a  moderate-sized  Suburban  House  to  a  fairly  large 
Mansion.  By  ERNEST  NEWTON,  Architect. 

The  houses  illustrated  in  this  volume  have  been  planned  during  the  last  ten 
years,  and  may  be  taken  as  representative  of  the  English  Countiy  House  of 
the  present  day.  They  offer  much  variety  in  their  size,  their  sites,  the  charac- 
ter of  the  materials  in  which  they  are  constructed,  and  their  types  of  plan. 

The  illustrations  comprise  41  perspective  views,  reproduced  from  photo- 
graphs and  drawings  in  black-and-white  and  water-colours,  together  with 
22  plans  drawn  to  a  large  scale,  whilst  a  few  main  features  and  interior 
views  are  included. 

Demy,  4/0,  cloth,  gilt.     fs.  6d.  net. 

MODERN  SUBURBAN  HOMES.  A  Series  of  Eighteen  Distinc- 
tive Designs  for  Small  and  Medium-sized  Houses,  with  some 
Practical  Hints  on  their  Planning  and  Arrangement.  By  C.  R. 
SNELL,  Architect.  Containing  18  full-page  Plates  of  Front  and 
Side  Elevations,  and  Plans  of  the  various  Floors,  together  with 
Descriptive  Notes,  and  Estimates  of  Cost. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 


i8 
Large  Imperial  8v0,  cloth.     1 2S.  6d.  net 

MODERN  PRACTICAL  JOINERY.  A  Treatise  on  the  Practice 
of  Joiner's  Work  by  Hand  and  Machine.  Containing  a  Full 
Description  of  Hand-tools  and  their  Uses,  Workshop  Practice, 
Fittings  and  Appliances,  the  Preparation  of  all  kinds  of  House 
Joinery,  Bank,  Office,  Church,  Museum  and  Shop- fittings,  Air- 
tight Cases,  and  Shaped  Work.  With  concise  Treatises  on 
Stair-building  and  Hand-railing,  and  a  Glossary  of  Terms.  By 
GEORGE  ELLIS,  Instructor  in  Joinery  at  the  Trades  Training 
Schools  of  the  Worshipful  Company  of  Carpenters.  380  pages, 
with  1,000  Practical  Illustrations. 

"  In  this  excellent  work  the  mature  fruits  of  the  first-hand  practical  experience  of  an 
exceptionally  skilful  and  intelligent  craftsman  ate  given.  It  is  a  credit  to  the  author's  talent  and 
industry,  and  is  likely  to  remain  an  enduring  monument  to  British  craftsmanship.  As  a  standard 
work  it  will  doubtless  be  adopted  and  esteemed  by  the  architect,  builder,  and  the  aspiring  work- 
man."— Building  World. 

Large  Imperial  8vo,  cloth.     1 2s.  6d.  net. 

STAIR-BUILDING  AND  HANDRAILING.  A  Practical 
Treatise  containing  numerous  Examples  illustrating  the  Con- 
struction of  the  various  Classes  of  Wood  and  Stone  Stairs,  with 
a  complete  course  of  Handrailing,  showing  methods  of  getting 
out  and  preparing  Wreathed  Handrails,  &c.  By  WILLIAM 
MOWAT,  M.A.,  and  ALEXANDER  Mow  AT,  M.A.,  Science  Masters, 
School  of  Science  and  Art,  Barrow-in-Furness.  Containing 
upwards  of  390  pages  of  Text,  with  over  440  practical  Diagrams 
and  full-page  Plates. 

"This  is  a  thoroughly  practical  work,  not  written  to  put  forward  any  particular  theory,  but 
combining  the  good  points  of  all  its  forerunners,  and  presenting  a  clear  and  c  onnected  course  of 
instruction  for  the  artisans,  as  well  as  for  the  architect,  in  all  that  pertains  to  the  designing  or 
construction  of  wood  and  stone  stairs  and  handrailing." — The  Builders'  Journal. 

Large  8v0,  cloth,  gilt.     $s.  net. 

SCAFFOLDING:  A  TREATISE  ON  THE  DESIGN  AND 
ERECTION  OF  SCAFFOLDS,  GANTRIES,  AND 
STAGINGS,  with  an  Account  of  the  Appliances  used  in 
connection  therewith,  and  a  Chapter  on  the  Legal  Aspect  of 
the  Question.  For  the  use  of  Contractors,  Builders,  Clerks 
of  Works,  &c.  By  A.  G.  H.  THATCHER,  Building  Surveyor. 
Illustrated  by  146  Diagrams  and  6  Full-page  Plates. 

Crown  8vv,  cloth,  gilt.     33. 

DANGEROUS  STRUCTURES  AND  HOW  TO  DEAL  WITH 
THEM.  A  Handbook  for  Practical  Men.  By  GEORGE  H. 
BLAGROVE,  Author  of  "  Shoring,  and  its  Application,"  &c. 

"We  recommend  this    book   to   all   young  architects    and    students  of   building."—  The 
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Crown  8vo,  cloth,  gilt.      3^. 

BUILDING  CONSTRUCTION  AND  DRAWING.  ,  A  TEXT- 
BOOK ON  THE  PRINCIPLES  AND  PRACTICE  OF  CONSTRUCTION. 
By  CHARLES  F.  MITCHELL,  Lecturer  on  Building  Construction 
at  the  Polytechnic  Institute,  London.  FIRST  STAGE  OR  ELE- 
MENTARY COURSE.  6th  Edition  (40th  Thousand),  Revised  and 
greatly  enlarged.  Containing  400  pages  of  Text,  with  1,000 
Illustrations,  fully  dimensioned. 

"The  book  is  a  model  of  clearness  and  compression,  well  written  and  admirably  illustrated, 
and  ought  to  be  in  the  hands  of  every  student  of  building  construction." — The  Builder. 

Crown  8v0,  doth,  gilt.     55-.  6d. 

BUILDING  CONSTRUCTION.  A  TEXT-BOOK  ON  THE  PRIN- 
CIPLES AND  PRACTICE  OF  CONSTRUCTION.  (ADVANCED  AND 
HONOURS  COURSES.)  By  CHARLES  F.  MITCHELL.  For  the  use 
of  Students  preparing  for  the  Examinations  of  the  Science  and 
Art  Department,  the  Royal  Institute  of  British  Architects,  the 
Surveyors'  Institution,  the  City  Guilds,  &c.,  and  for  those 
engaged  in  building.  Containing  620  pages  of  Text,  with  over 
600  Illustrations,  fully  dimensioned.  4th  Edition  (igth 
Thousand),  thoroughly  Revised  and  much  Enlarged. 

"  Within  the  limits  of  the  size  adopted  it  is  difficult  to  imagine  a  more  judicious  selection  of 
valuable  information  and  instruction  in  building  construction  than  this  work  presents.  .  .  . 
Mr.  Mitchell's  two  books  should  be  in  the  hands  of  every  architect's  pupil,  and  will  be  found 
excellent  value  for  the  small  price." — The  Builder. 

"  Mr.  Mitchell's  two  books  form  unquestionably  the  best  guide  which  any  student  can 
obtain  at  the  present  moment.  In  fact,  so  far  as  it  is  possible  for  anyone  to  compile  a  satisfactory 
treatise  on  building  construction,  Mr.  Mitchell  has  performed  the  task  as  well  as  it  can  be 
performed." — The  Builder. 

Crown  8v0,  cloth,  gilt.     $s. 

BRICKWORK  AND  MASONRY.  A  Practical  Text-Book  for 
Students  and  those  engaged  in  the  Design  and  Execution  of 
Structures  in  Brick  and  Stone.  By  CHARLES  F.  MITCHELL, 
assisted  by  GEORGE  A.  MITCHELL.  Being  a  thoroughly  revised 
and  remodelled  edition  of  the  chapters  on  these  subjects  from 
the  author's  "  Elementary  "  and  "  Advanced  Building  Construc- 
tion," with  special  additional  chapters  and  new  illustrations. 
400  pp.,  with  about  600  illustrations  (fully  dimensioned), 
including  numerous  full  and  double-page  plates. 

Large  $>vo,  cloth,  gilt.     43.  6d. 

TREATISE  ON  SHORING  AND  UNDERPINNING,  and 
generally  dealing  with  dangerous  Structures.  By  C.  H.  STOCK. 
Third  Edition.  Thoroughly  revised  and  enlarged  by  F.  R. 
FARROW,  F.R.I.B.A.  With  40  clear  and  practical  Illustrations, 
including  10  full-page  Plates. 

"  Mr.  Stock  has  supplied  a  manifest  want  in  the  literature  of  practical  architecture  and 
surveying,  and  there  is  no  doubt  his  book  will  be  of  great  practical  use." — The  Builder. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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Large  thick  8vo,  cloth,  gilt.     1 85.  net. 

BUILDING  SPECIFICATIONS  for  the  use  of  Architects, 
Surveyors,  Builders,  &c.  Comprising  the  complete  Specification 
of  a  large  House,  with  Stables,  Conservatory,  &c. ;  also  numerous 
Clauses  relating  to  Special  Classes  of  Buildings,  and  Practical 
Notes  on  all  Trades  and  Sections.  By  JOHN  LEANING,  F.S.I., 
author  of  "  Quantity  Surveying,"  &c.  Containing  630  pages  of 
Text,  with  140  Illustrations.  The  most  comprehensive,  systematic 
and  practical  treatise  on  the  subject. 

"  A  very  valuable  book  on  this  subject,  and  one  which  must  become  a  standard  work  in 
relation  thereto.  .  .  .  Mr.  Leaning's  qualifications  for  the  work  are  too  well  known  to  require 
any  setting  forth  by  us.  He  has  thoioughly  mastered  his  subject  in  all  its  intricacy  of  detail,  and 
in  dealing  with  it  is  clear,  concise,  and  definite.  .  .  .  The  notes  on  the  trades  and  sections 
are  very  full,  and  explain  admirably  all  the  technical  detail  relating  to  materials  and  construction. 
A  most  useful  addition  to  professional  literature." — The  Architect. 

"His  book  can  be  thoroughly  recommended  to  all  who  desire  to  become  conversant  with  the 
art  of  specification  writing,  and  also  to  those  who  require  a  reliable  text-book  which  may  be 
consulted  in  any  case  of  difficulty  or  doubt."—  The  Builders  Journal. 

Croum  Svo,  cloth,  gilt.     45.  6d.  net. 

STRESSES  AND  THRUSTS.  A  Text-Book  for  Architectural 
Students.  By  G.  A.  T.  MIDDLETON,  A.R.I.B.A.  Third 
Edition,  thoroughly  revised  and  much  enlarged.  With  170 
illustrative  Diagrams  and  Folding  Plates. 

"  The  two  systems  of  arriving  at  stresses  in  girders  are  explained  together,  and  the  graphic 
method  is  dealt  with  in  the  latter  part  of  the  book  with  great  clearness,  and  makes  it  useful  to 
architects,  engineers,  and  students." — The  Engineer. 

Crown  8vo,  cloth,  gilt.     ^s.  net. 

THE  ELEMENTARY  PRINCIPLES  OF  GRAPHIC  STATICS. 

Specially  prepared  for  the  Use  of  Students  entering  for  the 
Examinations  in  Building  Construction,  Applied  Mechanics, 
Machine  Construction  and  Drawing,  &c.,  of  the  Board  of 
Education.  By  EDWARD  HARDY,  Teacher  of  Building  Con- 
struction. Illustrated  by  150  clear  Diagrams. 

Prof.  Henry  Adams,  writing  to  the  Author,  says:— "You  have  treated  the  subject  in  a 
very  clear  and  logical  manner,  and  I  shall  certainly  recommend  the  book  to  my  elementary 
students  as  the  best  of  its  kind." 

Small  %vo,  cloth,  gilt.     2S.  6d. 

THE  CONDUCT  OF  BUILDING  WORK  AND  THE  DUTIES 
OF  A  CLERK  OF  WORKS.  Being  a  Handy  Guide  to  the 
Superintendence  of  Building  Operations.  By  J.  LEANING,  F.S.I., 
Author  of  "  Quantity  Surveying,"  &c. 

"This  most  admirable  little  volume  should  be  read  by  all  those  who  have  charge  of  building 
operations  .  .  .  .  In  a  concise  form  it  deals  with  many  of  the  important  points  arising  during 
the  erection  of  a  building."—  The  British  Architect. 

"  Should  undoubtedly  serve  a  very  useful  purpose  in  furthering  good  building  work,  and  be 
of  great  assistance  to  both  Architects  and  Clerks  of  Works." — Carpenter  and  Builder. 
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Large  crown  %vo,  cloth,  gilt.     ?s.  6d.  net. 

HOW  TO  ESTIMATE  :  OR  THE  ANALYSIS  OF  BUILDERS 
PRICES.  A  Complete  Guide  to  the  Practice  of  Estimating, 
and  a  Reference  Book  of  the  most  reliable  Building  Prices. 
By  JOHN  T.  REA,  F.S.I.,  Surveyor,  War  Department. 
With  typical  examples  in  each  trade,  and  a  large  amount  of 
useful  information  for  the  guidance  of  Estimators,  including 
thousands  of  prices.  Second  Edition,  thoroughly  revised  and 
much  enlarged. 

"  Here  at  last  is  a  book  that  can  be  confidently  recommended  as  a  comprehensive,  practical, 
trustworthy,  cheap,  and  really  modern  book  on  estimating.  The  book  is  excellent  in  plan, 
thorough  in  execution,  clear  in  exposition,  and  will  be  a  boon  alike  to  the  raw  student  and  to 
the  experienced  estimator.  For  the  former  it  will  be  an  invaluable  instructor ;  for  the 
latter  a  trustworthy  remembrancer  and  an  indispensable  work  of  reference." — The  Building 
World. 

Crown  8v0,  cloth,  gilt.     \s.  6d.  net. 

ESTIMATING.  A  Method  of  Pricing  Builders'  Quantities  for 
Competitive  Work,  without  the  use  of  a  Price  Book.  By 
GEORGE  STEPHENSON.  4th  Edition,  the  Prices  carefully  revised. 

"Mr.  Stephenson  has  succeeded  in  removing  many  of  the  difficulties  in  this  branch  of  his 
profession,  and  anyone  who  has  mastered  this  little  book  will  be  enabled  to  price  a  bill  of 
quantities  without  recourse  to  his  Laxton."— The  Building  News. 

Crown  %vo,  cloth,  gilt.     $s.  6d. 

REPAIRS  :  HOW  TO  MEASURE  AND  VALUE  THEM.  A 
Handbook  for  the  use  of  Builders,  Decorators,  &c.  By  the 
Author  of  "  Estimating."  3rd  Edition,  revised  to  date. 

Large  crown  %vo,  cloth,  gilt.     55.  net. 

GASFITTING.  A  practical  Handbook  relating  to  the  Distribution 
of  Gas  in  Service  Pipes,  the  Use  of  Coal  Gas,  and  the  best 
Means  of  Economizing  Gas  from  Main  to  Burner.  By  WTALTER 
GRAFTON,  F.C.S.,  Chemist  at  the  Beckton  Works  of  the  Gas 
Light  and  Coke  Co.  With  143  Illustrations. 

"  The  author  is  a  recognised  authority  upon  the  subject  of  gas-lighting,  and  gas-fitters  and 
others  who  intend  to  study  gas-fitting  in  practical  detail  will  find  the  book  most  serviceable." — 
The  Builder. 

Large  Sv0,  cloth,  gilt.     4^.  6d.  net. 

THE  DRAINAGE  OF  TOWN  AND  COUNTRY  HOUSES. 
A  Practical  Account  of  Modern  Sanitary  Arrangements  and 
Fittings.  By  G.  A.  T.  MIDDLETON,  A.R.I.B.A.  With  full 
particulars  of  the  latest  fittings  and  arrangements,  and  a  special 
chapter  on  the  Disposal  of  Sewage  on  a  small  scale,  including 
an  account  of  the  Bacterial  Method.  Illustrated  by  8 7  Diagrams 
and  6  Plates, 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Holborn,  London. 
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Thick  royal  8w,  cloth,  gilt.     1 25.  6d. 

THE  PLUMBER  AND  SANITARY  HOUSES.  A  Practical 
Treatise  on  the  Principles  of  Internal  Plumbing  Work ;  or  the 
best  means  for  effectually  excluding  Noxious  Gases  from  our 
Houses.  By  S.  STEVENS  HELLYER.  6th  Edition,  revised  and 
enlarged.  With  30  Plates,  and  262  Woodcut  Illustrations. 

"  The  best  treatise  existing  on  Practical  Plumbing." — The  Builder. 

Large  thick  &v0,  cloth,  gilt.     £i  12$.  net. 

SANITARY  ENGINEERING.  A  Compendium  of  the  latest  and 
most  reliable  information  on  Sanitary  Science  in  all  its  branches. 
By  Colonel  E.  C.  S.  MOORE,  R.E.,  M.S.I.  Second  Edition, 
thoroughly  revised  and  greatly  enlarged.  Containing  830  pp.  of 
Text,  with  860  Illustrations,  including  92  large  Folding  Plates. 

"...  A  full  and  complete  epitome  of  the  latest  practice  in  sanitary  engineering.  .  .  . 
As  A  BOOK  OF  REFERENCE  IT  is  SIMPLY  INDISPENSABLE." — TJie  Public  Health  Engineer. 

".  .  .  We  know  of  no  single  volume  which  contains  such  a  mass  of  well-arranged 
information.  It  is  encyclopaedic  and  should  take  its  place  as  the  standard  book  on  the  wide  and 
important  subject  with  which  it  deals." — The  Surveyor. 

Large  Sv0,  cloth,  gilt.     6s.  net. 

WATERWORKS  DISTRIBUTION.  A  Practical  Guide  to  the 
Laying  Out  of  Systems  of  distributing  Mains  for  the  Supply  of 
Water  to  Cities  and  Towns.  By  J.  M.  MCPHERSON,  A.M.Inst. 
C.E.  Fully  illustrated  by  19  Diagrams  and  103  other 
Illustrations. 

"The  author  has  evidently  a  large  practical  experience  of  the  subject  on  which  he  ha.« 
written,  and  he  has  succeeded  in  compiling  a  book  which  is  sure  to  take  its  place  among  the 
standard  works  on  water  supply." — The  Surveyor. 

Crown  ^to,  cloth,  gilt.    6s.  net. 

LECTURES  TO  PLUMBERS  :  SECOND  SERIES.  By  J.  WRIGHT 
CLARKE.  Containing  a  variety  of  Papers  on  Sanitary  Fittings 
and  their  Fixing,  Lead  work,  Coffin-lining,  Baths,  Sinks,  Basins, 
Hydrostatics  and  Hydraulics,  &c.  With  225  Illustrations. 

"The  'Lectures'  are  based  principally  on  the  practical  experiences  gained  by  the  author 
during  his  exceptionally  busy  and  diversified  career,  and  it  is  hardly  necessary  for  us  to  refer  to 
Mr.  Clarke's  ability  to  ireat  of  his  subject  in  the  most  masterly  manner.  He  has  got  the  '  grip 
and  hang  of  things,'  as  our  American  cousins  say,  and  whether  as  an  author  or  a  teacher,  he  is 
able  to  impart  his  information  to  others  in  a  style  that  is  thorough  and  easy  of  comprehension  and 
likely  to  be  of  the  greatest  possible  service." — The  Piumber  and  Decorator. 

Small  pocket  size,  leather,  is.  6d.  net,  or  in  celluloid  case  2S.  net. 

CLARKE'S  POCKET-BOOK  OF  TABLES  AND  MEMO- 
RANDA FOR  PLUMBERS,  BUILDERS,  SANITARY 
AND  ELECTRICAL  ENGINEERS,  &c.  By  J.  WRIGHT 
CLARKE,  M.S. I.  With  a  new  Section  of  Electrical  Memoranda 
and  Formulae.  Entirely  New  and  Revised  Edition,  superseding 
all  previous  Issues. 
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Large  &V0,  cloth,  gilt.     $s.  net. 

PRACTICAL  SCIENCE  FOR  PLUMBERS  AND  ENGINEER- 
ING STUDENTS.  By  J.  WRIGHT  CLARKE.  Containing 
a  series  of  short  chapters  on  Physics,  Metals,  Hydraulics,  Heat, 
Temperature,  &c.,  showing  their  application  to  the  problems  of 
practical  work.  With  about  200  illustrations. 

Crown  Sv0,  cloth,  gilt,     ^s.  6d.  net. 

PUMPS  :     THEIR    PRINCIPLES    AND    CONSTRUCTION. 

A  Series  of  Lectures  delivered  at  the  Regent  Street  Polytechnic, 
London.  By  J.  WRIGHT  CLARKE,  Author  of  "  Plumbing 
Practice."  With  73  Illustrations.  Second  Edition,  thoroughly 
revised,  with  all  the  illustrations  specially  re-drawn. 

Crown  8v0,  cloth,  gilt.     2S. 

HYDRAULIC  RAMS,  THEIR  PRINCIPLES  AND  CON- 
STRUCTION. By  J.  WRIGHT  CLARKE,  Author  of  "  Pumps," 
"  Plumbing  Practice,"  &c.  With  results  of  Experiments  carried 
out  by  the  Author  at  the  Regent  Street  Polytechnic  and  in 
various  parts  of  the  Country.  Illustrated  by  36  diagrams. 

Royal  &i>0,  cloth,  gilt.     1 5 s.  net. 

CONDITIONS  OF  CONTRACT  relating  to  Building  Works. 
By  FRANK  W.  MACEY,  Architect.  Revised,  as  to  the  strictly 
legal  matter,  by  B.  J.  LEVERSON,  Barrister-at-Law. 

PROFESSOR  BANISTER  FLETCHER'S  VALUABLE  TEXT- 
BOOKS FOR  ARCHITECTS  AND  SURVEYORS. 

Arranged  in  Tabulated  Form  and  fully  indexed  for  ready  reference. 
Croivn  &v0,  cloth,  gilt.     js.  6d. 

QUANTITIES.  A  Text-Book  explanatory  of  the  Best  Methods 
adopted  in  the  Measurement  and  Valuation  of  Builders'  Work. 
7th  Edition,  revised  throughout  and  much  improved  by  H. 
PHILLIPS  FLETCHER,  F.R.I.B.A.,  F.S.I.  With  special  chapters 
on  Cubing,  Priced  Schedules,  Grouping,  the  Law,  &c.,  and 
a  typical  example  of  the  complete  Taking-off,  Abstracting,  and 
Billing  in  all  Trades.  Containing  about  450  pages,  with  10 
folding  Plates  and  100  other  Diagrams  in  the  Text. 

"  It  is  no  doubt  the  best  work  on  the  subject  extant." — TJie  Builder. 

"We  compliment  Mr.  Phillips  Fletcher  on  his  revision,  and  on  the  accuracy  of  the  book 
generally." — The  Surveyor. 

"  A  safe,  comprehensive,  and  concise  text-book  on  an  important  technical  subject.  We 
imagine  few  surveyors'  or  architects'  shelves  will  be  without  it." — British  Architect. 

"  One  of  the  most  complete  works  upon  the  subject.  Of  great  assistance  to  students." — Tht 
Builder  s  Journal. 

"A  good  treatise  by  a  competent  master  of  the  subject."—  The  Building  News. 

B.    T.    BATSFORD, 

PUBLISHER, 

94,  High  Hoi  born,  London. 
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PROFESSOR    BANISTER    FLETCHER'S   VALUABLE  TEXT- 
BOOKS FOR  ARCHITECTS  AND  SURVEYORS. 

Arranged  in  Tabulated  Form  and  fully  indexed  for  ready  reference. 

THE  NEW  EDITIONS,  REVISED  AND  BROUGHT  UP  TO  DATE 

By   BANISTER   F.    FLETCHER,    F.R.I.B.A.,  F.S.I.,  and 
H.   PHILLIPS   FLETCHER,  F.R.I.B.A.,  F.S.I.,  Barrister-at-Law. 

Crown  Sv0,  uniformly  bound  in  cloth,  gilt.    6.r.  6d.  each. 

LONDON  BUILDING  ACTS,  1894-8.  A  Text-Book  on  the  Law 
relating  to  Building  in  the  Metropolis.  Containing  the  Acts 
in  extenso,  the  By-Laws  and  Regulations  now  in  force,  notes  on 
the  Acts,  and  reports  of  the  principal  cases.  Third  Edition, 
revised.  Illustrated  by  23  Coloured  Plates. 

"IT   IS   THE   LAW   OF    BUILDING    FOR    LONDON    IN    ONE   VOLUME."—  Architect. 

"  Illustrated  by  a  series  of  invaluable  coloured  plates,  showing  clearly  the  meaning  of  the 
various  clauses  as  regards  construction."-  The  Surveyor. 

DILAPIDATIONS.  A  Text-Book  on  the  Law  and  Practice.  5th 
Edition,  thoroughly  revised  and  much  Enlarged,  with  all  the 
most  recent  Acts  and  Legal  Decisions. 

"An  excellent  compendium  on  the  law  and  practice  on  the  subject." — Builder. 

LIGHT  AND  AIR.  With  Methods  of  Estimating  Injuries,  Reports 
of  most  recent  Cases,  &c.  Illustrated  by  27  Coloured  Plates. 
4th  Edition,  revised  to  date  and  enlarged. 

"  By  far  the  most  complete  and  practical  text-book  we  have  seen.  In  it  will  be  found  the 
cream  of  all  the  legal  definitions  and  decisions."— Building-  News. 

VALUATIONS  AND  COMPENSATIONS.  A  Text-Book  on 
the  Practice  of  Valuing  Property,  and  the  Law  of  Compen- 
sation in  relation  thereto.  Second  Edition,  thoroughly  revised 
and  much  enlarged.  With  an  Appendix  of  Forms  of  Precedents 
and  an  extensive  series  of  Valuation  Tables. 

"  Very  useful  to  students  preparing  for  the  examination  of  the  Surveyors'  Institution." — 
Sut  veyor. 

"  A  complete  guide  to  valuing  land  and  houses  for  mortgage  renting,  or  investment,  as  well 
as  for  making  valuations,  when  lands  and  houses  are  taken  under  compulsory  powers  by  public 
bodies  or  companies.  The  tables  contained  in  the  Appendix  are  especially  valuable,  and  there  is 
an  exhaustive  index." — Property  Market  Review. 


Crown  8v0,  cloth,  gilt.     $s.  6d. 

ARBITRATIONS.  Second  Edition,  revised  in  accordance  with 
the  Arbitration  Act  of  1889,  and  giving  the  Act  in  full.  With 
an  Appendix,  giving  all  the  necessary  Forms. 

"Especially  useful  to  young  surveyors  as  a  compendium  of  the  knowledge  which  professional 
experience  gives  in  more  concrete  form  and  with  infinite  variety  of  detail." — The  Surveyor. 


B.  T.  BATSFORD,  Publisher,  94,  High  Holborn,  London. 
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